
ext. hopes' house - sunrise - beverly,ma - 1991

As the sun peeks out from the horizon, the peaceful sounds of 
a suburban morning are slowly overcome by our story. Below 
the sunlight in the shadows of the rooftops, police cars and 
bathrobe-cloaked neighbors gather around one quaint home 
amidst the many on its' street.

int. hopes' house - sunrise

It is an early morning. Out a front window we see a high 
security ambulance pull away as TWO BODIES are being loaded 
into a vehicle marked "morgue." The sunlight rises through 
the window revealing a bloody carpet and a hand pulling a 
lampswitch, turning the light off. There is blood on the 
walls, on trophies and a family picture. Abloodied baseball 
bat sits strewn in a corner. The voices of the INVESTIGATORS 
invade the images. They are small town cops and are affected 
by the gruesome sight perhaps more than they should be. The 
house and these images resonate with their discussion...

LEAD INVESTIGATOR (V.O.)
Well,... Any other family members?

OFFICER (V.O.)
Neighbors say there's a brother, lives in 
town. Checkin' on it now.

LEAD INVESTIGATOR (V.O.)
Any motive?

OFFICER (V.O.)
Rage.  Just a family quarrel?...the 
perpetrator's head wound was self-
inflicted with that luger.

LEAD INVESTIGATOR (V.O.)
Family quarrel? ...Let's keep the press 
quiet until we let the brother know. 
Don't want him finding out his parents 
are dead through Chet and Nat on Channel 
Five. Okay, boys the circus starts now...

These last sentences fall on a bloodied bedroom that is 
cluttered with the remnants of two childhoods,...pictures of 
two brothers...two beds...then trophies..and toys...



FADE TO:

int. childs'bedroom - morning "shelton,ct - 1999"

... toys are strewn over the room. It looks like someone had 
thrown a tantrum. We hear a little girl's voice from another 
room singing and a television playing in the distance. A 
WOMAN'S VOICE breaks in.. 

JOLIE
Hannah, please go tell your brother it's 
time to sit up...

She stops as she walks into and sees the bedroom. She stares. 
JOLIE HOPES is a mother of two children. She is similar to 
most 30-year old, blue-collar women who fell in love with a 
boy from their hometown, who got married and had kids before 
they saw places like New York or Paris...but she is 
happy,..overworked and underpaid, but happy. Yet, here, she 
is obviously disturbed by the violent mess she sees before 
her. 

HANNAH
Joey, Ma wants us to sit up!

JOLIE takes a deep breath and starts to pick up the mess.

int. kitchen - morning

CAL HOPES is drinking his coffee. He is wearing his blue work 
clothes that are standard for most mechanics. At 31 you would 
never expect this man to own his own garage but the years are 
hidden by his soul..which wears his age like a beaten and 
constricting saddle. There is an unusual old dog quality to 
this man who calls out to his young daughter, HANNAH. She is 
still searching the house for her brother.  

CAL
Hey buddy...

HANNAH, who's 5, pokes her body into the kitchen.

CAL (cont'd)
..TV room.

CAL points. HANNAH runs.



HANNAH
Joey! Time to sit up!

CAL watches as HANNAH comes sliding back in the room and 
climbs into her seat. CAL stares at the doorway waiting for 
JOEY to come through. 

CAL
C'mon Joe. Turn the TV off!

HANNAH is staring at CAL as there is a pause and then the 
sound of the TV being shut off and JOEY's appearance at the 
door. JOEY is 7, and stares ahead blankly as he sits up. 
JOLIE comes walking into the kitchen as they are starting to 
eat. JOEY stares at his mother blankly as she is sitting. She 
obviously has something going on in her head, but smiles. 
When JOLIE looks at him he stares at the floor.

JOLIE
Everything okay?

CAL
Yeah, I'm fine.

JOLIE
No, not you. Joe everything okay...ya' 
made a little mess up there.

JOEY puts his spoon down.

JOLIE (cont'd)
...When you get mad you gotta talk about 
it with me or your Dad.

JOEY
Okay.

JOLIE
Okay.

JOEY smiles and gets down from the table.

CAL
Hey, what's goin' on?

JOEY
Dad, I gotta go get my stuff or we're 



gonna be late.

CAL
Oh, okay...ya'didn't eat much.

JOLIE
It's okay. Give'em a breakfast bar on the 
way. (to HANNAH)Go follow your brother. I 
gotta drive you or you're gonna be late 
for pre-school.

After the KIDS leave JOLIE turns to CAL.

JOLIE (cont'd)
The doctor who has been sending those 
letters called again.

CAL
So what?

JOLIE
She really wants to talk to you...and I 
think there are so many reasons why you 
need to talk to her.

CAL
(he doesn't look at her)

No, Jolie, there isn't.

JOLIE
Cal..it is a horrible thing but it 
is ...there, and it would...

CAL
JOEY!! C'mon, we gotta get you to school. 
Hannah, your mother's waiting.

CAL gets up and walks out of the room, leaving JOLIE staring 
at the wall. 

ext. cal and jolie's house - morning

JOLIE is driving by CAL and JOEY. She stares intently at her 
son. JOEY waves smiling. CAL and JOEY keep walking. CAL 
notices a group of JOEY's CLASSMATES walking on the other 
side of the road. JOEY stares straight ahead.

CAL



Hey buddy, is it bad that you're stuck 
walking with me? Would you rather walk 
with those guys?

JOEY
(staring ahead)

No...

CAL
Okay...just wanted to make sure.

ext. cal and jolie's HOUSE, backyard - DAY, mos/slow motion

CAL, JOLIE, HANNAH, and JOEY are all playing in the backyard. 
They all have smiles on their faces. 

int. cal AND JOLIE'S HOUSE, their bedroom - morning

JOLIE and CAL's eyes pop open as they wake up. They get up 
not saying anything to each other. CAL going for the 
bathroom, JOLIE going for the kitchen.

int. cal and jolie's - afternoon

JOLIE picks up the mail. There is a letter marked from 
DANVERS STATE HOSPITAL back in Massachusetts. She stares at 
it and then HER SON who is sitting, once again in front of 
the television. CAL comes in all dirty from yard work. JOLIE 
puts the envelope down out of sight by the phone. CAL goes to 
get a drink of water. He comes back to give his wife a kiss.

JOLIE
Honey, you stink.

CAL
You don't like it?

JOLIE
Whoowee.

CAL
Aw, c'mon, it's not that bad.

He heads toward JOEY.

CAL (cont'd)
Joe is it that bad?



JOEY
Dad, don't.

CAL
Hey c'mon. Give your Dad a big hug.

JOEY
No, Dad. You smell!

JOEY is obviously perturbed that they are interrupting his 
television. CAL breaks away.

CAL
Boy, tough crowd.

JOLIE
C'mon Joe shut the TV off, Dad could use 
a hand.

JOEY seems to ignore her.

JOLIE (cont'd)
Joey you heard what I said.

JOEY
I don't want too.

At this CAL pokes his head back in.

CAL
Did your Mom just tell you to do 
somethin'?

JOEY doesn't turn away from the television, but shakes his 
head.

CAL approaches him surprised and unsure how to deal with 
this. He grabs JOEY's arm. 

CAL
Joseph. Shut the...

Before he can get the words out of his mouth he sees JOEY is 
crying and beet red in the face. Suddenly his son runs up the 
stairs screaming and slams a door. CAL and JOLIE are 
speechless. Then comes the sound of destruction. The two 
stunned parents run up the stairs where CAL enters first to 



see their son in such an emotional tizzie he looks like he is 
choking on the floor. 

CAL (cont'd)
Joseph!!!

When CAL calls out his name, his YOUNG SON charges at him 
with the same energy, only to wrap himself around his father 
crying. CAL cannot look at JOLIE. HANNAH approaches from 
behind crying.

HANNAH
Mama, what's wrong?

int. principal's office - day

CAL is looking out the window of the office at JOEY who is 
sitting by himself in the middle of a PLAYGROUND OF CHILDREN. 
The PRINCIPAL and a TEACHER are sitting with JOLIE behind 
him.

PRINCIPAL
While we are waiting I ask you again to 
reconsider...It would just be a couple of 
days in Stamford, and you could all stay 
with him.

CAL
He is just a shy kid.

PRINCIPAL
Mr. Hopes he screamed at one of my 
faculty members, and has been on 
occasion...listen we are concerned about 
Joseph...that is all. 

CAL
Then why did you bring us the fu-- down 
here.

Out the window we can see a NOON-AIDE getting JOEY.

TEACHER
Mr. and Mrs. Hopes I love Joe. He can be 
a great kid..one of the best in my class, 
but something is wrong. It may be 
something simple but having learned some 



of the family history...  

CAL looks to JOLIE to see how this woman would know anything 
about their history, and then snaps at the woman.

CAL
You got some balls lady...

JOLIE stares ahead as he storms out the door.

EXT. PLAYGROUND - MOMENTS LATER

As JOEY and the NOON-AIDE are walking in, CAL is coming out 
to greet them.

CAL
Hey, Buddy!

JOEY
DAD!!

The somber boy who was sitting in the corner is left behind 
as this smiling child runs into the arms of his father.

CAL
C'mon, let's go get Hannah.

JOEY is laughing as CAL carries him like a sack of potatoes.

int. cal and jolie's house - afternoon

JOLIE is sitting in the living room when CAL comes in with 
their TWO CHILDREN.

CAL
Hey, guys, look your Mom is home.

JOLIE
Hi guys. Why don't you two go get ready 
for a bath.

The TWO CHILDREN both run up the stairs. CAL walks into the 
kitchen.

CAL
You're mad.

JOLIE



No. 

CAL
I'm sorry I didn't wait for you. I was 
really upset and I wanted to get my kids 
out of that place.

JOLIE
That's fine.

CAL
Good.

JOLIE
Cal, I am not sorry I told them...you 
need to think about this for..

CAL
The kid is just shy and he can't make 
friends. He is not ...there is nothing 
wrong. Joey is not some evil kid like the 
bad seed or something. He is nothing like 
George if that is what everyone is 
getting at. 

JOLIE
No, we are not saying that. No one is 
saying Joey is evil...but something is 
wrong and this is not the normal family 
situation here.

CAL looks at JOLIE as if she is his accuser.

CAL
I am a father of two children, a husband 
to a beautiful wife, and I am a mechanic. 
I have my own garage. We live in Shelton, 
Connecticut. That is who I am. Anything 
else about me doesn't matter, and don't 
tell me that it does. I am not two 
murdered parents and some vegetable 
maniac of a brother.. ...and neither is 
Joey. 

JOLIE
...It does matter.. ...Fine we won't send 
him for the tests...but I am tired of 



living with this vacuum of space behind 
us. I don't care how you do it, and I 
know how hard it is to face this tragedy 
you had happen to you but for 
everyone, ...especially my children, you 
are going to talk about it, you're gonna 
look at it, and remember it because if 
Joey has something that is genetic or 
chemical and the answer could have been 
found in that vacuum we are living with 
because you are afraid, ... I would never 
forgive you. ...Cal call the fuckin' 
doctor.

JOLIE walks out of the room. CAL stares off in space.

ext. route 1 , ESTABLISHING- danvers mass. -day

As CAL is driving north on Route 1, we see Danvers State 
Hospital off in the distance. It is ominous - looking like a 
great brick castle on a far off hill.

ext. danvers state hospital - day

As CAL parks the car. He begins an almost waddling movement 
toward the main building. He is cramping with the fear of his 
own emotions. These buildings are so ominous and astute 
looking. It is apparent that he is worried they are going to 
think he is mentally lacking. He sees a DOCTOR in a white 
coat standing out in the midst of these buildings just 
staring at the brick structures. He approaches the MAN.

CAL
Excuse me, I'm looking for where Doctor 
Moritis' office is?

His fears are fulfilled when the man starts laughing directly 
at him, as if he said the stupidest thing he'd ever heard.

MAN
That building over there.

The building he is referring to is the only one surrounded by 
a high voltage chain-link fence with barbed wire around the 
top and bars on the windows, but the gate is open. The DOCTOR 
just walks away to a different part of the quad, still 
shaking his head. 



CAL approaches this building ensconced by security 
precautions. As he gets closer he takes a pause at the sound 
he is starting to recognize...       ..it is muffled screams. 
He regroups and continues his path. Just as he is passing the 
threshold of the open gate, a deafening siren blares into the 
sky around the institution. CAL freezes as he thinks he has 
set this alarm off. INTERNS rush at him and then by. He turns 
to follow their attack as they rush to encircle the "DOCTOR" 
that had given him directions. Suddenly there is a hand on 
CAL's shoulder. He turns to see a LARGE MAN with a sweet 
smile on his face.

INTERN
I don't think you want to be going in 
there. I think you want that way.

The INTERN directs CAL to the main building. As CAL walks 
toward his real destination, he watches the GROUP guide the 
WHITE-COATED MAN back into the security building, as if, he 
were a lost piece of the cattle herd. 

As CAL opens the door, chuckling to himself about taking the 
clownish patient for a doctor, the MAN suddenly attacks ONE 
OF THE STAFF with the ferocity of a cornered possum, gouging 
his hand in the STAFF MEMBER's eye socket and ripping his ear 
off with his teeth. CAL's mind 
clouds...PANIC...FROZEN... ..THINK...MOVE.

INT. DANVERS STATE - MAIN BUILDING HALL - DAY

With the pain of his wrenching shoulder CAL realizes he has 
thrown himself in the doors with some velocity, but he is 
still holding his breath. He exhales and quietly checks in at 
the reception window. The hallway is gray and shiny. It is an 
Escher drawing. The screams have been replaced by a low 
moaning and the sounds of a symphony playing in a vacuum, 
float intermittently down the hall. The reflections from a 
bright midday window at the other end of the hall make it 
difficult to make out the differences between light and 
shadow. Here is where CAL HOPES has come for answers.

int. danvers state Dr. moritis' office - day

CAL waits for the doctor in her office. As he looks at the 
books that cover the walls he sees they are all science; 
nothing about faith, spirituality, self-revelation, 



love...Dr. Moritis enters with a smile. She is a woman of 
about 45 years. She wears make-up but is conservative. You 
can tell, even now, she was always about getting good grades 
and questioning her teachers. Her manner is corporate but 
medical.

Dr. Moritis
Mr. Hopes, I am so glad to meet you.

CAL
Hi, Ma'am.

Dr. Moritis
You can call me Dr. Moritis.

CAL
Oh, I'm sorry.

Dr. Moritis
No, it's okay. "Ma'am" makes me feel old.

CAL
Okay.

Dr. Moritis
So you're here.

Dr. Moritis has obviously wanted this meeting for some time.

Dr. Moritis (cont'd)
Well, let's get right to it. I've asked 
you to come to talk about a new drug 
therapy we would like to try with your 
brother. Now, before I set off any 
warning bells, as I had said in the 
letters that I sent you, we are not 
talking about guinea pigs and lobotomies. 
It is a drug cocktail that has shown some 
small improvement on some other semi-
conscious patients in other parts of the 
country. Under federal regulations we are 
able only to prescribe the drug for a 
small period of time before we need the 
family's permission.

CAL
Why would you want him...



Dr. Moritis
...Before you even ask anything Mr. 
Hopes, I will be quite honest with you. 
The primary reason I would like to try 
this therapy on your brother is for other 
patients who are in similar coma like 
states, but who, unlike your brother have 
no other psychological problems. But for 
your brother, in the long run, we may 
actually be able to get more muscle 
activity. If his level of consciousness 
was...raised in some way. We could...

CAL
Sure. Go ahead.

DR. MORITIS can't help but smile at CAL's ease. He wants to 
get to his own purpose.

Dr. Moritis
Well...great.

CAL
Dr. Moritis, I have to be honest, as 
well, I came really only because I need 
to ask some questions myself.

Dr. Moritis
Of course, if I have the answers.

CAL
Why?

Dr. Moritis
Why what?

CAL
Why did my brother kill my parents? ...I 
mean, is it chemical? or some kind of 
imbalance thing?...

Dr. Moritis
Mr. Hopes... It's seven years 
later? ...but we don't know that. The 
gunshot wound to your brother's head has 
left his brain in such a state we are not 



able to determine whether this is 
chemical,..or genetic... 

CAL freezes at this word.

Dr. Moritis (cont'd)
...or other. 

CAL
So there's no way to tell.

Dr. Moritis
I am afraid not. I'm sorry.

CAL drifts off, not hearing the words he wants to hear. DR. 
MORITIS changes back to her original point.

Dr. Moritis (cont'd)
As I said, this drug is new and we 
haven't much idea what the side effects 
are. Your brother's brain, in the early 
tests that we were able to do, has shown 
a small improvement in  activity. 
Primarily in the frontal lobe of the 
brain where his optical senses register. 
He is still in a non-thinking-vegetative 
state but after the muscular activity in 
his cardiovascular and digestive systems, 
the greatest continuous inflection of 
synaptic activity has been in his visual 
cortex.

CAL
(coming out of his fog)

Excuse me, I mean, I thought... ...his 
eyes aren't open. How can there be 
continuous visual activity if his eyes 
are closed? I mean, is there activity 
when his eyes are closed. 

Dr. Moritis
Mr. Hopes, didn't you read the letters? 
When we first put him on the cocktail we 
knew he would be an optimal test case 
because his involuntary motor-skills 
increased,...specifically in his eyelids. 
Mr. Hopes your brother's eyes are open. 



He is still vegetative but for a lack of 
a better description, George's eyes are 
awake.

CAL freezes with the image, not of his brother but the man 
who murdered his parents sitting up in a hospital bed. There 
is a pause as CAL seems frozen. DR. MORITIS breaks the 
strain.

Dr. Moritis (cont'd)
I'm sor--

CAL
Can I see?

Int. Danvers state - George's room - day

CAL stands staring in frozen fright and confusion. We do not, 
at first, see what his sight is. Then from just over the top 
of a mangled head we see CAL at the doorway and DR. MORITIS 
in the corner of the room. She pulls the curtains closed and 
it is only then we see GEORGE. He is half-bald, where part of 
his skull was shot off. He looks as if someone had taken him 
apart and sewed him back together. 

CAL stands there, staring at his long-lost nightmare. It is a 
very empty painting. His BROTHER looks like a dying version 
of himself. DR. MORITIS handles GEORGE like an extension of 
the bed frame. As she examines GEORGE's eyes with a light 
pen, CAL speaks.

CAL
What does he see?

Dr. Moritis
Who knows. Probably just light and 
shadows...but nothing really cognitive. 
The frontal lobe of the brain was 
severely damaged by the inflicted 
gunshot. His respiratory functions have 
always worked at a rate of...

CAL is numbed by the doctors voice. DR. MORITIS is reveling 
in the language of science. This is her universe and her 
religion. She is beginning to sound like a calculator with 
one key stuck...



CAL
I'm sorry. I don't understand all the 
words you are using.

Dr. Moritis
Oh... ...well... ..it doesn't matter. 
He's fine and we'll see what the rest of 
our tests produce.

CAL
Could you maybe get some answers from 
this?

Dr. Moritis
...doubtful.

Ext.days inn - route one - day

CAL pulls into parking lot.

int.days inn, lobby - day

CAL walks up to the front desk with a small duffle bag over 
his shoulder. The CLERK at the desk looks about 20-years-old. 
The young man addresses CAL.

CLERK
Can I help you sir?

CAL
Yeah, I, uh, never been in here. I use to 
live down the street.

CLERK
Really? Where abouts?

CAL
Dimmer Street...but I don't live there 
anymore, so, I need a room.

CLERK
Sure. It's 85 bucks a night. For how 
long?

CAL has been distracted, while the CLERK has been typing on 
his keyboard. CAL comes out of his trance out the window.



CAL
Uh, I don't know.

CLERK
Well, we'll leave it open then. Just let 
us know. Ya'have a credit card?

CAL hands him a credit card without a word and looks out the 
window again. The CLERK keeps talking as he is working.

CLERK (cont'd)
Dimmer Street. That's where the haunted 
house is.

CAL
The what?

CLERK
Yeah, you don't know about the haunted 
house? You musta moved a while ago. You 
should check it out. Supposedly, there 
was this guy on the street and he went 
psycho and slaughtered his parents and 
then blew half of his head off. They say  
another brother's went crazy and is going 
to come back.

There is a pause as CAL stares right at the young man with no 
reply.

CAL
Really.

CLERK
...and the house never sold because, 
well,who would want to live there. I 
guess there was this other brother, or 
somethin' and he went crazy and is up at 
Danvers State.

CAL
No, he didn't go crazy.

CLERK
Did you know about this?

CAL



Yeah.

CLERK
I never talked to anyone who knew them. 
This is so cool...So what happened?

CAL
The guy who shot his head off is in 
Danvers State, that's my brother and, uh, 
I really don't think you should tell this 
story.

CAL takes his key and walks away, obviously disrupted by this 
experience. The CLERK just keeps smiling thinking it was a 
joke.

int. hotel room - afternoon

CAL is holding his wallet open in his lap and staring out the 
window. He looks down at the pictures of his kids that he 
carries and pulls out an old picture of he and his brother 
that was torn and taped. He throws that picture out, then 
stares back out the window. Abruptly he stands up and starts 
to leave. When he is putting his wallet away he stops, takes 
his kids' picture out, and places it in his suitcase under 
his clothes. He exits.

int. car - afternoon

CAL is sitting in his car which is now parked in front of his 
parents' house. It had never sold and the realtor had long 
given up on the property. The sign is broken, the grass is 
overgrown and the windows seem impenetrable with dirt. As he 
sits in the car the CHILDREN of the neighborhood play and 
point. When he gets out a neighbor or two can be seen gawking 
from behind their suburban showplaces. The house has become 
an urban legend and it is hard to tell if they view him as a 
prince or a monster.

int. hopES' HOUSE - Afternoon

CAL unlocks the front door and enters. He turns and examines 
the frame. He walks in examining the house. As he walks in it 
is covered in grays and sits with a film covered feel. 

As CAL walks into his old bedroom he sees two baseball caps 
on the dresser both with the letter B on the lid. These are 



from little league. He picks one up and places it on his 
head. It is set too small, so he adjusts it to fit his head 
and looks in the mirror.

int. hotel room/BEDROOM - night

CAL is talking on the phone with JOLIE. She is sitting on the 
edge of their bed at home. He is sitting on his hotel bed 
with the baseball cap on his head. They are discussing CAL 
staying. This is a difficult choice for the family...for a 
number of reasons, not the least of which is financial.

CAL
 This way I can clean up the house and 
get it sold, finally, and I'll get to see 
where this thing with the doctor's 
goes... ..just a week or two.

JOLIE knows it is just an excuse to face his own demons.

JOLIE
...okay. I miss you.

CAL
I miss you, too. How are the kids?

JOLIE
(sighs)They're fine. They miss 
you...especially Joey...

CAL
Yeah...

At that moment JOLIE notices JOEY standing in the hallway 
just outside the bedroom door.

JOLIE
Joe? Hey,buddy...c'mon in.

JOEY shuffles into the room sleepy.

JOLIE (cont'd)
You wanna talk to your Dad?

JOEY
Hi Daddy.

CAL



Hey buddy what are you doin' up so late?

JOEY
When are you comin' home?

CAL
Soon buddy.

JOEY half asleep drops the phone and waddles quietly back 
toward the door...then turns around and gives his MOTHER a 
hug and a kiss.

ext./int. dream sequence - BLACK AND WHITE -day, ESTABLISHING

Black and white memories (personal POV) of the murdered 
parents. Staring at them.  Playing in time backward and 
forward.

int. danVERS STATE - MAIN BUILDING HALL - DAY

As CAL is walking down the hall toward the doctor's office he 
can't help noticing GEORGE's door coming up. He passes it, 
only to stop walking. He turns around with a purpose and 
heads into the room.

int. danvers state - George's room - day

This is another fearful moment when he is, now, alone in the 
room with this man. Yet, it is a man he has known all his 
life.

CAL
George.

Of course there is no reaction.

CAL (cont'd)
It's me Cal...

CAL realizes how much of a board GEORGE is. He walks up 
getting closer. He starts to look at the body as if he were 
dead. He leans over really close to look in his eyes, as if 
it were a big package and his brother was hiding somewhere 
deep inside it. He rests back and turns around as he speaks 
to him.

CAL (cont'd)
Maybe I'd be better off talking to the 



wall. I should have asked you.

Now he's speaking to all of them. His speech is serious as he 
leans back on the bed.

CAL (cont'd)
Remember when we, I, um, don't know...

At that moment he feels GEORGE leaning against him and spins 
around with a yell to see that GEORGE had fallen over when he 
sat on the bed. Feeling foolish he props his brother back up 
and leaves.

int. danvers state Dr. moritis' office - day

DR. MORITIS is enthusiastic as CAL signs the paperwork in 
front of him.

Dr. Moritis
...in the federal program we would be 
more restricted but I can update you 
continuously...

CAL
I was wondering if I could stick around a 
little bit.

Dr. Moritis
...today?

CAL
Actually...more than that...I, uhm, 
wanted to just be here... I really have 
to get our parents' house sold and taken 
care of...I thought it would be okay if I 
hung out a while to see what happens?

DR. MORITIS' smile dissipates and her amiable tone takes a 
more serious one.

Dr. Moritis
Sure... ..Mr. Hopes we can arrange that, 
but even after this therapy he will be a 
vegetable. He won't be able to 
communicate, answer questions, or think, 
for that matter. I find you to be 
hopefully logical. Please don't fill your 



psyche up with ideas of...this 
unquantifiable faith and ...things that 
won't happen. Science can explain the 
only questions you will get answers to. 
So let me save you the time and wasted 
energy.

CAL is almost deflated...(these are not the things he wants 
to hear) but her answers are not good enough. He almost 
believes she has changed her tone because he has now signed 
the paperwork. He can not bring himself to face the notion of 
his son, never mind directly ask her about him.

Dr. Moritis (cont'd)
...Mr. Hopes?

CAL
Thank you...I'll be staying. We'll need 
to work that out.

ext. days inn parking lot - morning

CAL puts his bag in the car and leaves.

int. hopes house - morning  

CAL is looking at the pictures of his family. As he walks 
around the house. The fictional memories start walking around 
him. 

CAL starts to vacuum.

CAL is wiping down the walls. 

CAL is mowing the lawn.

CAL is changing the light bulbs and GEORGE is standing behind 
his FATHER. A shotgun is placed to the head of his unknowing 
father.

CAL is leaving the front door and GEORGE is standing in the 
hallway. A gun is placed to the back/side of his head. As the 
screen door closes we see the faint shape of the gun going 
off, coinciding with the first noise from these 
images... ..the gunshot.

CAL places his baseball cap on his head.



As CAL is putting his key in the car door, he is sweating 
profusely and obviously bothered. He can not get in his car 
fast enough.

int. DANVERS STATE HOSPITAL - DAY

CAL walks by a lounge area on his way to his brother's room. 
There are a number of PATIENTS in the room. They are all 
laughing. The PATIENTS notice CAL but he does not notice them 
as he is in his own world.

Int. DANVERS STATE - MAIN BUILDING HALL - later

CAL sits outside his brother's door silently watching staff 
pass.

Int. Supermarket - day

CAL is shopping with a whole list of cleaning products/
groceries. We see him taking in the familiarity of the 
location. When he arrives at the produce aisle there is a 
MAN, with HIS CHILDREN, who keeps "noticing" CAL. HIS 
CHILDREN are a little out of control. CAL doesn't notice him 
until he approaches and speaks.

ROB
Cal? ...Rob Baifers."

The MAN is ROB BAIFERS, childhood friend of CAL ...and 
GEORGE. He is older than CAL by a few years and lived down 
the street from the HOPES. Last CAL knew ROB was studying to 
be a minister and dropped out. It is an uncomfortable meeting 
with the tragedy hanging in the air. CAL recognizes... but 
pauses in acknowledgement and just smiles blankly. ROB can't 
believe he would not recognize him, so he fills the space.

ROB (cont'd)
What'm I talkin' about? Of course you 
would know it's me.

CAL is coming around.

CAL
...Look at all the kids.

ROB
Yeah, well, you saw them though.



CAL
Yeah, I guess they've gotten big. How ya' 
doin'?

ROB
Rebecca come here! Why don't you guys go 
pick out your cereal? Go ahead.

The CHILDREN run off. ROB turns to CAL as if the tragedy 
happened last week.

ROB (cont'd)
So how ya' doin'? How's Jolie?

CAL
She's good. How's, uh, Beth?

ROB
She's good, she's good.

CAL
That's great. Tell her...

ROB
Wait, wait, how... what are ya' doin'? I 
mean are you around??

CAL
Oh. I just came back to, uh, take care of 
the house.

ROB
Oh yeah?

CAL
Jolie stayed back in Connecticut.

ROB
Oh.

CAL
I mean it's not a long drive, but long 
enough.

The CHILDREN return carrying their cereal like the holy grail 
of Cap'n Crunch.



ROB
Well, what are you doin' for dinner?

CAL
Oh...I've got so much stuff to...

ROB
Well, Beth would love to have you come to 
dinner.

CAL
Yeah, I, uhm...

ROB
Oh, c'mon.

CAL
No. I want to. I just can't tonight.

ROB
Well then, come over tomorrow night then. 

Normally CAL would refuse but in the darkness you reach for 
whatever seems solid and familiar.

CAL
That...sure.

ROB
(with a big smile)

Great...you know I live in my parents old 
place. Beth will be psyched. I'll tell 
her about sixish? Better yet, let me get 
the number where I can reach you. Ya' 
gotta pen?

CAL pulls out a pen from his pocket...where ROB takes it and 
writes his number on a banana.

ROB (cont'd)
...so, what are you doin' now?

A call for help interrupts their conversation from one of 
ROB's sons whose brother has wrapped a plastic vegetable bag 
over his head.

SON 1



Dad?!!

ROB
(to the strangler)

Do you wanna die? Get that bag off of his 
head now. All right. I'll call you, but 
definitely let's plan tomorrow night.

CAL
Sure. I'm looking forward to it.

Int.hopes house - evening

CAL sits wearing his old baseball cap by the phone. It rings. 
JOLIE is on the other end of the line.

CAL
...works.

JOLIE
Okay, good.

There is a long pause as they both don't know what to say.

JOLIE (cont'd)
I love you.

CAL
I love you too.

JOLIE
Ya' okay.

CAL
Yeah. I'm doing fine.

JOLIE
Well...call me tomorrow...and Joey and 
Hannah are fine.

He realizes he forgot to ask.

CAL
Good. I'll call tomorrow and check in on 
them.

ext. hopes' HOUSE - backyard - day, 1978



TWO YOUNG BOYS are wrestling. One, about ten-years-old, the 
other is about seven. The YOUNGER of the two is definitely 
more violent. The OLDER of the two seems less aggressive. It 
ends when the YOUNGER takes a violent swing at the OLDER's 
face. 

int. hopes' HOUSE - night

CAL wakes up falling out of the bed. He sits up alert as if 
he hears someone in the house. Then sits back against the 
bed.

ext. church - morning

CAL drives by a church where a number of practitioners are 
coming out the front doors. He sees his old friend ROB with 
his WIFE and KIDS.  He focuses on a cross that the sun is 
hitting atop the steeple.  The reflection is so bright one 
can barely look at it. 

int. Danvers state - George's room - day

CAL sits staring at his brother. Both figures look like 
vegetables in this gray hospital room. GEORGE now has an IV 
hooked up to his arm. Out of nothing CAL stands up abruptly 
to leave.

INT. danvers state hospital - hallway/lounge - day

(Verite) CAL is pushing GEORGE down the hall when he passes 
the large windowed lounge with couches and tables where a 
number of PATIENTS are gathered. CAL stops this time and 
looks in. It has the feeling of a kindergarten classroom. In 
the center of the room an informal circle of chairs seems to 
be gathered. There doesn't seem to be any particular staff 
member overseeing this group. The PATIENTS seem to be both 
involved in their own personal activities and sitting in the 
circle of chairs. This causes a visual effect of musical 
chairs. 

One man, a tall distinguished man, LANCE, is staring out the 
window voraciously picking his nose. 

Another man, TIMMY, takes one of the chairs from the circle 
and faces it in a corner toward the walls. He sits down 
nervously looking around and undoes his pants. 



There is a balding middle-age man, ELLEN, who looks like 
everyman's father speaking belligerently about "just wanting 
a cigarette!"

There is an older man, CHARLIE, in the corner who is staring 
catatonically forward while his wife, CLARICE, is giving him 
a manicure and telling him about their grandchildren.

An effeminate man, FRED, still sits in the circle of chairs. 
He is singing, "White Christmas" quietly while smoothing out 
his clothes. He stops when he sees CAL staring.

FRED
Okay, okay! Let's come back. They, we 
are, they were a team! 

ELLEN
Oh, Jesus, shut up Fred. We'll sit in a 
second. I just want to go to the bathroom 
again.  

The large black man, KYLIE, that had saved CAL from going in 
the security building from earlier steps out of a hidden 
corner of the room. 

KYLIE
You just went. 

ELLEN
Why the fuck can't I go again? I don't 
get it.

KYLIE
Because you just went... ...three times 
El. Okay?

ELLEN
Jesus. I'm gettin' older. What can I say 
I have the kidneys of a small Asian 
woman.

kylie
El, how's that workin' for ya'? Usin' 
racial epithets on large black men.

ellen
That was not a fuckin' racial epithet. 



Small Asian women have small kidneys, 
Jesus Christ.

FRED
Okay. Okay. C'mon sit down.

KYLIE sees TIMMY masturbating in the corner.

KYLIE
Timmy? C'mon buddy stop that.

TIMMY looks defiantly over his shoulder quickly and goes back 
to his masturbating. KYLIE has to go over and try to forcibly 
stop him. While he's doing that CAL suddenly notices that the 
rest of the patients in the room are staring at him. He 
pushes GEORGE down the hall.

ext.hospital quad - day

We see CAL having trouble wheeling his brother out the door. 
GEORGE is in a wheel chair and flopping with every bump. 
Outside the hospital walls the crocus' are just popping there 
purple blossoms out.

CAL stops at a bench where he can sit across from GEORGE. 
Once he gets him there he realizes that all it did was change 
the location and he still is responsible for all activity. 
From a window in the building we see DR. MORITIS watching 
from her office.

As CAL is staring at him, GEORGE is gazing directly at the 
bright sun with no reaction voluntary or involuntary.

CAL stares and then gets up, walks over and adjusts his 
brother. Then he sits down again.

GEORGE slumps.

CAL gets up, walks over, straightens out his brother in a 
more secure position.

When CAL sits down, sure enough, GEORGE slumps. This scene 
replays a couple of times.

CAL
I'd swear you were doin' this on purpose.

CAL starts to think as he stares at his brother. He 



straightens his brother out and watches.

CAL (cont'd)
Did you understand ...me? 

CAL backs up and watches...nothing.

CAL (cont'd)
Did you understand me?

Finally, GEORGE ever so slowly slumps again.

CAL takes this as a sign. Communication. With unrecognized 
enthusiasm CAL starts asking questions. If GEORGE slumps it 
means "yes." If he doesn't it means "no."

In the distance we see DR. MORITIS watching. From her POV it 
looks like a little girl playing with her rag doll. CAL's 
hope and enthusiasm has taken over the situation as he thinks 
his brother is trying to communicate with him. He is tripping 
over himself asking questions and trying to interpret the 
answers from GEORGE's slumps. DR. MORITIS finally walks over 
and CAL sees her and stops as he thinks he has found his 
discovery.

Dr. Moritis
Mr. Hopes?...

CAL
Doctor Moritis...I..I think he 
is ...something is going on. He keeps 
slumping.

Dr. Moritis
...Mr. Hopes, I don't think this is a 
good idea. You are not communicating. 
Your brother is not there. 

CAL watches as she walks up to GEORGE and places him back in 
an upward direction. Her tone is moving slowly into 
condescension.

Dr. Moritis (cont'd)
...perhaps you should speak with one of 
my colleagues Mr. Hopes. Let me show you 
what is happening here...

DR. MORITIS waits staring at GEORGE you can see his sloping 



coming.

Dr. Moritis (cont'd)
..Fred, is there a dog in front of you?

GEORGE slopes.

CAL
I was just wondering.

Dr. Moritis
Cal, this road your looking at...it is 
not about reason...it is about fooling 
oneself. The answers we will get are 
technical and will come after a lot of 
work and therapy. Will he be able to 
walk? Maybe...Will he be able to comb his 
hair? Probably not, but those are the 
only types of questions that...You need 
to stop this. I will refer you to...

CAL
Can we stop this conversation?

DR. MORITIS gives in.

CAL (cont'd)
...thank you.

DR. MORITIS walks away quietly.

Ext./int.  cal hopes' house - DAY

JOEY is playing with a bat and starts hitting it against the 
tree in the yard. Inside Jolie is washing dishes and sees 
him. As Joey gets more violent JOLIE is bothered and 
confused, not sure if this is normal little boy who could be 
hurt by her saying something or the early signs of an adult 
psychopath.

int. danvers state hospital - day

CAL is walking down the hall and he passes the lounge. Again 
the same group of PATIENTS is still gathered in the lounge. 
This time most of them are sitting in the circle. They are in 
the midst of a heated debate. CAL keeps walking toward 
GEORGE's room.



int. danvers state hospital - Dr. Moritis' office - moments 
later

DR. MORITIS is working on her computer when CAL knocks on the 
frame of her door. She doesn't look up from her work before 
speaking.

DR. MORITIS
So the ones whose bowel movements were 
sporadic...We're going to have to take 
more fecal samples from those patients...

She only looks up then.

DR. MORITIS (cont'd)
Excuse me Mr. Hopes. I'm sorry, I thought 
you were... Can I help you?

CAL
What are those patients in the lounge 
doing?

DR. MORITIS chuckles as she removes her glasses and rubs her 
eyes.

DR. MORITIS
That would be our local Jack Nicholson 
fan club.

CAL
Jack Nicholson?

DR. MORITIS
They put together their own therapy 
group. 

CAL
They did it themselves.

DR. MORITIS
We as a facility don't feel those 
particular patients would probably 
benefit from that group interaction. We 
don't think it'll harm them, but, we 
don't organize official group meetings 
like that for these particular cases... 
patients. The group interaction is good 



though. They just took it the extra step. 
I think they think they'll be able to 
plan a break or something.

CAL
Could I bring George to something like 
that?

DR. MORITIS
Something like that?

CAL
Well, "that."

DR. MORITIS just stares at him for a moment.

DR. MORITIS
Sure. I'm sure it won't... I'm sure it 
won't help though Mr. Hopes.

CAL
Help what?

DR. MORITIS
You.

DR. MORITIS waits for a reaction.

CAL
I'm gonna try. If for nothing else, to 
get me out of his room again.

DR. MORITIS
Okay. I'll let the staff know.

CAL
I thought you said it was unofficial?

DR. MORITIS
Your right. It is.

CAL exits.

int. danvers state hospital - day

The PATIENTS are in the lounge, still in the same positions 
they were earlier when CAL passed. But now they are all 
sitting silently with no laughter and no speaking. They are 



jolted awake when CAL wheels GEORGE in. He brings him in and 
over to the circle.

CAL
Excuse me. Uhm. Is it okay if my brother 
George joins your... circle?

ELLEN
Sure!

TIMMY
Hi.

LANCE pulling his finger out of his nose, speaks with a 
proper noble British accent.

ELLEN
What's wrong with him?

LANCE
My name is Lance.

CAL
Oh, his name is George.

FRED
And you are?

CAL
Oh, I'm Cal, Cal Hopes.

FRED
Cal Hopes what?

CAL
(chuckles)

A lotta things.

Suddenly GEORGE's arm starts flexing.

LANCE
Oh, he's waving.

CAL
I wish it was. He's catatonic... uhm, 
pretty much brain dead. They're trying to 
repair that.



ellen
Then what the hell do you want him in 
this group for?

CAL
I'm hoping interacting with you guys will 
trigger something.

int. danvers state hospital - day

The "Jack Nicholson Fan Club" is once again silent. GEORGE is 
sitting in the middle of them. CAL sits back from the circle. 
TIMMY is playing with himself under his pants. FRED breaks 
the silence.

FRED
George. Your brother loves you ya' know.

FRED looks over and smiles at CAL, proud of this display of 
humanitarianism.

FRED (cont'd)
Satan makes love to me. He teaches me 
little things. He would like...

ELLEN
Okay, Fred. Enough. Not right now buddy. 
Ya friggin' whacko.

TIMMY
El, you know not to call him a whacko.

ELLEN
Timothy, shut up.

They all start to disperse around the room, leaving GEORGE 
sitting alone in the circle. CAL just watches. GEORGE's eyes 
are blinking.

INT. Baifers' house - back yard- evening

CAL is coming out the back door, as the BAIFERS' CHILDREN are 
running around chasing each other. ROB BAIFERS is holding a 
spatula and a beer. CAL is carrying a bottle of wine and a 
bag that he is handing to ROB. With his reception you would 
think he was a nearby uncle to this family ...until BETH 
comes out, ROB's wife.



ROB
What are ya' doin'? You didn't have to 
bring anything, what are you thinking?

CAL
I didn't know what we were having, but I 
think this stuff will, ...well, just take 
it.

ROB
Ya'gotta be kiddin' me? C'mon over. 
Stephanie take Cal's coat.

CAL
No. Ya'know it's April.

ROB
I know the kids wanted a barbecue.

CAL seems colder than ROB's family. BETH carefully steps 
forward to greet her guest, in a manner which unknowingly is 
condescending and tense. Her aggressiveness in familiarity is 
almost inappropriate.

BETH
Hello.

CAL
Hi.

ROB
Calvin Hopes, ya' remember my wife, Beth.

CAL
Hi.

BETH
C'mon in. Dinner is almost ready. I am so 
glad you came for dinner. Anything we can 
do for you...

CAL
Well, thank you.

int. rOB BAIFERS' HOUSE - dining room table - moments LATER

Coats are over backs of chairs as the group sits around the 



table. BETH stares at her husband sporadically, almost 
talking to CAL through him.

BETH
We just want to do whatever we can while 
you are here. It is such a tragedy. I 
think everyone's prayers are with 
you...in Beverly, I mean.

CAL
Okay. Thank you.

ROB
All right. C'mon, c'mon.

The TWO MEN exit while BETH just stares for a second.

ext. baifers' house - picnic table - night

The group has just finished up the dinner BETH had prepared. 
She is visible in the kitchen window doing the dishes. The 
stars can be seen up in the sky above them.

CHILD 3
Dad, why do we have to have night?

rOB
For the monsters to come out. AAARGH! 
Okay, time to go to bed. Say good night 
to your new Uncle Cal.

all
Good night New Uncle Cal.

They have obviously finished off a bit of alcohol and ROB 
initiates getting the kids to bed. CAL is suddenly alone 
looking at the table.

BETH reappears from the house and takes a seat.

CAL
Beth, that was great. Thanks.

BETH
Oh, no, thank you. Why don't you come 
over again on Sunday?

CAL



I really don't want to put anyone out.

BETH
Of course you're not putting us out...why 
don't you come to church with us on 
Sunday?

CAL just looks at his glass.

int.baifers' house - evening

CAL and ROB are sitting on the Baifers' couch, where ROB is 
showing CAL his new satellite TV system. The rest of the 
house is quiet. 

ROB
And they have this lock that Beth had put 
on the remote to keep control over what 
the kids are watching. Everything is 
violent and sex... she thinks that will 
only make them hyper and rambunctious.

CAL
My kid would never leave the living room.

ROB
Ya' know the violence and all that 
crap...it's amazing how much you really 
have to watch...

CAL
Yeah... ..I don't know.

ROB
I'm really glad I ran into you.

CAL just laughs.

ROB (cont'd)
I'm really serious. I don't mean to bring 
it up, but when everything happened you 
had to run and I wanted so much to talk 
to you... ..but I knew or I thought, you 
were surviving...So, you know I go away 
and decide the ministry my direction. My 
Mom and Dad, they thought I was doin' 
it...Why am I talking about ...



CAL
No, no I kinda think I need this.

ROB
Well, I, uh kept asking questions and I 
thought I would find them...with God or 
somethin'. That's when I met Beth... she 
was the greatest. But that's when I 
failed out. She hates me for it, 
actually...but it doesn't make 
sense...none of it... It really affected 
me. I'm sure not as much as...

He bucks the intensity.

rOB (cont'd)
Remember when your parents caught me and 
Carla Gold in their bed? 

They both chuckle.

Int. hopes' house, bedroom - night

Someone is in the house and CAL wakes up. He is sitting up in 
bed in his childhood bedroom. It is 2AM and he sees a shadow 
go by the bedroom door. He walks to the top of the stairs, 
there is a shadow again down the stairs. He starts turning on 
lights and walking downstairs with his old baseball bat. He 
can hear someone in the kitchen but is not phased as he turns 
on the lights in the hall and picks up the phone. He starts 
dialing. He yells to let them know he is on the phone and has 
a bat.

CAL
Hey!

A figure leans into the light, half in the shadow of the 
door, but CAL knows this face better than any image of his 
past...

CAL (cont'd)
George?

GEORGE is crying. As he steps further out CAL sees GEORGE has 
a CHILD with him. The CHILD is in the shadows. He hears the 
CHILD'S VOICE.



JOEY
Daddy?

It is JOSEPH. Before CAL can react... ..GEORGE charges at 
him, only to...

int. hopes' HOUSE - bedroom -  night

...Wake up. CAL is in bed again. There is a noise from 
downstairs in the house.  CAL is tempted to go back to sleep 
figuring he is a neurotic mess but he gets up (and the bat) 
again. This time when he goes down the stairs there is 
someone at the living room window.

It is KIDS... ... and at the moment of this realization we 
catch Cal's reflection in the mirror standing with the bat.

They are daring each other and having fun with the urban 
legend.

As he comes closer to the window the police lights flash and 
they scatter. As they all take off, the police car pulls up 
and CAL steps out the front door. One of the POLICE OFFICERS 
steps out of the vehicle. 

CAL
Thanks.

OFFICER
Everything okay?

CAL
Sure, sure. Just scared me a little bit.

OFFICER
Don't blame ya'.

CAL
I don't think they were breaking in or 
anything.

OFFICER
No, no. We get this every once in a 
while. Guess the kids didn't get word 
somebody moved in. They're just lookin' 
for the ghosts of the slaughter. Man I 
gotta tell ya' the poor bastards that got 



chopped up, here probably didn't know 
they were going to be legendary.

CAL
They didn't get chopped up.

OFFICER
I'm sorry, what was that?

CAL
They didn't get chopped up...they were 
shot.

OFFICER
Oh yeah, whatever. Well, listen if 
there's more problems just call us. Kids 
love haunted houses. I give you 
credit...I couldn't live in the house...

The OFFICER starts to get back in the patrol car.

OFFICER (cont'd)
..not cause the ghosts, but the people 
alone would drive me crazy. Hey, somebody 
told me that Geraldo had wanted to do 
some show on the occult and wanted to use 
the house for the show, is that true?

CAL
No.

OFFICER
I knew that was bullshit. Well, sleep 
tight and welcome to Beverly.

CAL watches and waves as the car pulls away and then heads 
back in the house.

ext. danvers state hospital - morning

CAL sits quietly staring at HIS BROTHER in the late morning 
sun. There is no interaction...just two solar systems 
spinning across the universe from each other.

They sit all day like this. Then they go to the room and CAL 
puts him to bed. 

ext. danvers STATE HOSPITAL - mORNING



The next day comes...the same. Dr. Moritis spots them sitting 
from her window.

ext. danvers state hospital - mORNING

On the third day he asks...

CAL
Why?

There is quiet. CAL is so frustrated he gets up. There is no 
one in sight of them. CAL backhands GEORGE.

Then he apologizes.

CAL (cont'd)
...I am so angry.

CAL continues knowing his brother can't answer him but 
perhaps he is hoping for telepathy. He needs to get answers 
and he knows he must start asking questions.

CAL (cont'd)
Why...why? George do you realize how 
wrong, what you did was? ... talk to me.

CAL turns away toward the sky.

From the high security building in a window there is a MAN 
yelling. The window is open and his voice is carrying over 
the quad to reach CAL. CAL realizes this is the man he took 
for a doctor.

MAN
Hi! ...HI! ...HI,HI,HI!... ..Is that your 
friend?!! Is it!?!!... ..He's not crazy 
you know. He knows. He hears them, so he 
knows...

CAL watches as STAFF MEMBERS force the MAN away from the 
window as the MAN's soliloquy that slowly turns into a rave 
of madness. It is only that the rave of madness means 
something to CAL. As they pull him away the man is screaming 
for CAL to come and visit. CAL even takes a few steps toward 
the building before he turns to look at GEORGE and the man's 
voice is ringing in his head. Then, in an attempt to regain 
his senses, starts pushing GEORGE back in.



int. danvers state hospital - day

DR. MORITIS is speaking with a STAFF MEMBER when she notices 
CAL wheeling GEORGE back into his room. She just stares at 
them as they enter GEORGE's room.

Int. cal and Jolie's house - day

JOLIE is working on the computer when the phone rings. She 
picks it up.

Jolie
Hello...

vo
Excuse me Mrs. Hopes? There has been an 
accident at school. Can you come down?

int. Hospital room - DAY

All around GEORGE's bed are photos that CAL has brought in 
from the family home. CAL sits, as DR. MORITIS and some of 
the staff members are looking at various charts and paperwork 
for brain function. Dr. Moritis is keenly aware of the 
crucifix that CAL placed around his neck. CAL understands 
their mumbling and faces... ..there is no change. DR. MORITIS 
turns toward the door. She does not give eye contact to CAL.

cal
Why didn't it work?

dR.MORITIS
I don't know Mr. Hopes.

CAL
Can you try something else?

DR. MORITIS just looks at him for a second. CAL is getting 
emotional in front of the staff.

dR. MORITIS
Mr. Hopes, can you walk with me?

CAL
Sure.

They exit and start walking down the hall. There is not a 



word between them until they return to the DOCTOR's office. 
When DR. MORITIS gets behind her desk she addresses CAL.

dR. MORITIS
Can you shut the door?

CAL shuts the door. She addresses him with sincere concern.

dR. MORITIS (CONT'D)
Thank you. Cal... ..can I help you with 
something?

cAL
What?

DR. MORITIS
I don't know but I would like to help.

CAL
You want to help me paint?

They both chuckle.

DR. MORITIS
I can't imagine losing my parents the way 
you did. I'm sure it's extremely painful 
still.

CAL
It is.

DR. MORITIS
I don't think there are the concrete 
answers you want.

CAL looks off unemotionally. He is shutting her down.

dR. MORITIS (CONT'D)
What can I do?

cal
There obviously is nothing.

DR. MORITIS
Well let's talk.

CAL
Okay.



DR. MORITIS
Why?

CAL
What?

DR. MORITIS
"Why" I heard you ask George, or saw you 
ask George this same question. You asked 
me.

CAL just stares at her.

dR. MORITIS (CONT'D)
Why do you think this happened?

CAL continues to stare. His eyes start to glaze. He stands.

cAL
Lady, If I had any idea I would not be 
here. I'm gonna go. You see... God forgot 
my fuckin' family, ...and so far your 
medical rules kinda suck. I can't... ...I 
won't.

DR. MORITIS just shakes her head as he exits. After he leaves 
she briefly looks out the window before going after him.

DR. MORITIS
Cal? Mr. Hopes? We are going to ... .. we 
will "up" George's dosage.

CAL once again stares.

dR. MORITIS (CONT'D)
The chemical therapy may not 
work... ...furthermore, I tried to tell 
you that...

The DOCTOR steps closer to him.

cAL
Doctor, did you know that once upon a 
time I had a family that I loved. I loved 
my brother?

She grasps onto what seems like CAL opening up.



DR. MORITIS
I'm sure.

CAL nods.

CAL
How do you know that? `Cause you didn't 
test for it or anything. I did love him, 
but not anymore. That's not why I am 
here.

With that CAL walks away.

int. DANVERS STATE HOSPITAL - hallway/lounge - mOmENTS LATER

CAL is walking by the lounge and the PATIENTS are crying and 
screaming. He does not look at them.

ext. hopes house - LATER

CAL  is painting in the same clothes he wore to the 
hospital.. The phone rings. He climbs down off the ladder and 
walks in to get it.

int. rob baifers - front door - MOMENTS LATER

ROB opens his front door to find CAL standing with paint all 
over him. His face is tear-stained.

cAL
Want to go for a drive?

int. cal's car -MOMENTS LATER

CAL is driving. ROB is sitting in the passenger seat. CAL 
blurts out of the quiet drive.

cAL
How are your kids?

ROB begins to chuckle at the start of the topic.

rob
The kids are fine... .. Stephanie just 
won the field day broad jump today...

cAL



(interrupting)
My seven-year old stuck a fork through 
his own hand today.

CAL stares blankly forward. He laughs, looks at ROB and 
stares forward blankly again.

There is silence. ROB is overwhelmed.

ROB
Oh, oh. It was an accident.

CAL
No.

ROB fills with the meaning of this information given CAL's 
family history.

ROB
Is he okay?

CAL
I don't know.

ROB
Has he seen doctor's? Are you gonna go 
home?

CAL
You think there's a devil?

ROB
No, I don't believe in the devil.

CAL looks at him.

CAL
You don't.

ROB
I don't know if I believe in GOD, 
actually. Remember, I didn't become a 
minister. 

Once again silence.

rOB (CONT'D)
I'm sorry. Don't tell Beth I said that. 



We don't talk about that. I don't talk 
about it. All Beth ever wanted to be was 
a minister's wife and a member of the 
church and I fail at that. I didn't 
become a minister. I quit my 
faith. ...Did Jolie call? 

Again silence.

cAL
Why?

ROB
Why did Jolie call or why did I fail at 
my faith?

CAL
Why did you quit.

ROB
Oh, I think, because of the church. You 
don't want to hear this.

CAL
Yes I do.

ROB
There's no truth in the church. I don't 
think there is. Aristotle said the truth 
was found in the dialectic. Ya' 
know ...conversation back and forth.

He refers to the two of them talking.

rOB (cont'd)
You can't find that with the church. You 
can't question the lies they tell. The 
things you know aren't true. You must 
just accept them as the truth. When 
someone lies to you about a few things 
you find it very troubling to believe 
anything they say... ...and I lost my 
faith.

CAL
I don't want to be an atheist... ...Joey 
needs there to be a God right now. 



ROB
I'm sorry. I'm not very good for this 
stuff. It's me, I failed. I gave up. I am 
so, the wrong person to talk to.

There is silence once again.

rOB (CONT'D)
...But Cal, you cannot choose what you 
believe... if there's a ...something, you 
believe it. That's part of the hypocrisy. 
Anyone who says they choose to believe 
something is full of shit. Do you see 
that rock? Yeah. Do you believe in God? 
"Yeah" or "No." 

cAL
I think there is a devil and I hope for 
God. ...that there is something listening 
in the silence. But maybe I'm just scared 
of atheism. 

ROB
Honestly Cal, atheists are liars. Nobody 
is that smart... they do not trust their 
own humanness.  The atheist is a cover 
for a fear of not knowing. A way to 
control the unknown.  ...just be good. 
It's the easy way.

cAL
That's not true.

ROB
Yes it is. 

CAL
Then, I'm tired. How do I give up? This 
may sound stupid, but I just want to 
finish this house and give up. Just go to 
sleep.

ROB
We can't give up. Even suicide isn't 
giving up. It's trying to play one last 
desperate and failing volley. I do 



believe in something. Maybe, the answer 
is not in the form of an answer but in 
the beauty of the question or just in the 
act of trying. You can't give up... ..or 
Joey gets left behind just like you 
did... ...an innocent.

CAL looks over at him, making eye contact for the first time.

CAL
Innocent?

ROB
Yeah, innocent.

ext. rob Baifers' house -  later

CAL is dropping off ROB. BETH has just parked their car. She 
approaches as they are saying goodbye.

roB
You okay?

cAL
Yeah, I'm okay.

beth
Cal are you coming for dinner?

CAL
No, thank you Beth.

BETH
Are you sure?

rOB
You're welcome to come in.

cAL
No thanks.

bETH
Well, you should come with us to church 
on Sunday.

rOB
Beth... I'll be in, in a second.



BETH
Oh, okay. Cal, remember he has the 
answers... ..you just have to pray. The 
invitation is open.

CAL just stares at her.

ROB
Beth...

He references the house. She walks away.

rOB (CONT'D)
Have faith in the doctors buddy.

CAL just stares at him.

ROB (CONT'D)
They at least talk back to you.

ROB starts to walk away.

cAL
Rob...

ROB turns around.

cAL (CONT'D)
The church lost out.

rOB
Did it? Not as much as I did.

ext. hopes house - late afternoon

CAL is pulling back up to his parents house. There are a 
number of CHILDREN testing to see who can get closest to the 
house. They are strewn in various positions all the way up to 
the back door windows. 

When they see him they all panic and run, except ONE YOUNG  
BOY, just a little older than Joey, whose shirt gets stuck on 
a nail. The dragon has come home to it's cave. As CAL gets 
out of the car looking all cried out himself, the young boy 
starts crying in panic. CAL stops, not wanting to upset the 
BOY anymore who is so shell shocked. 



The BOY cries so loudly until his mother comes quietly 
running over from his house.

boy's mother
I'm sorry... ..Joey calm down, okay. It's 
all right. The man is not going to hurt 
you.

The mother almost seems like she is going to laugh.

boY'S MOTHER (CONT'D)
Joey it's okay. You're being silly, 
honey. You shouldn't be on the nice man's 
property anyway. I'm sorry.

CAL smiles at the child's enormous sense of safety in the 
arms of HIS MOTHER. The WOMAN keeps apologizing. The BOY for 
the first time looks directly at CAL, his monster, ... this 
monster who looks so defeated.

int. hopes HOUSE - eARLY EVENING

CAL just stares blankly as he sits on his parent's couch.

ext. hopES' HOUSE - mORNING

CAL greets the REALTOR as she is getting out of her car.

realtor
My God! Look at what you've done.

CAL smiles as he shows her in the house.

int. hopES' HOUSE - momENTS LATER

CAL and the REALTOR are walking around looking over the 
house.The REALTOR turns on the heat and keeps checking 
different faucets "for the plumbing."

caL
We spent what we didn't have, but I think 
it was worth it.

rEALTOR
Well, still, the scars are still there.

CAL



Excuse me.

REALTOR
The scars... the idea of someone being 
murdered... you know. Potential buyers...

CAL
Yes, I know. I am very aware of that.

She stops and looks at him. She takes this chance to ask the 
real questions she wants to.

REALTOR
It must've been horrible. How did he do 
it, exactly?

CAL
He shot them.

REALTOR
Both your mother and father?

CAL
Yes.

REALTOR
Oh goodness. Right here in this room?

CAL
No.

REALTOR
Where exactly?

CAL
In the other rooms.

REALTOR
Which other rooms?

CAL
Are you gonna be able to sell this?

REALTOR
Oh. Of course, of course. I'm sorry it 
must be very painful.

She touches his arm.



reALTOR (cont'd)
I remember when it happened. The whole 
town talked about it. They still do. Is 
your wife still in Connecticut?

cAL
Yes.

REALTOR
I saw the pain in your face, when you 
were in all the press. It seemed like you 
were in a every newspaper and every 
television station. 

She unconsciously is rubbing his arm.

CAL
I have some stuff to do.

REALTOR
Oh sure, sure, sure.

She stops and then looks at him.

reALTOR (cont'd)
I think we should go to dinner.

cAL
What... ...the fuck... ...are you doing? 
Lady can you sell my house.

REALTOR
Yes.

CAL
Then do it. Call me with your plan. Show 
yourself out.

CAL starts to exit and then turns back.

cAL (cont'd)
If you sell tickets...I get half.

She acts appalled. He exits.

int. HOPES HOUSE - eVENING



CAL is on the phone with JOLIE.

jOLIE
You should ...

cAL
Can you take some time?

JOLIE
Why?

CAL
I need the circle of my family here.

JOLIE
You need? Joey... Cal, Joey just had an 
accident. Joey needs you to come back 
here.

CAL
I will, I mean, I am.

JOLIE
He's going over to the 
hospital... ...over in Stamford.

CAL
(hesitant)

Okay. That's fine... ...but after...

JOLIE
Do you think... that's okay?

She pauses.

CAL
I think God talked to me about this.

Again she pauses.

JOLIE
Cal?

CAL
Please don't think I'm crazy. There's 
plenty of crazy people at this hospital 
and I am not crazy. I don't know if it 



was God or anything else, but I need to 
bring my family here ... just to visit. 
It's not God.

JOLIE
Cal, honey. It's really not a good time 
to do this.

CAL
I know Joey's gonna be okay.

JOLIE
Me too. So we'll just come up and visit?

CAL
Okay.

int. hopES' house - nIGHT

CAL sits staring.

EXT. HOPES' HOUSE - DAY, 1978

In front of the HOPES' a number of CHILDREN are playing a 
game of stick ball. Including the TWO YOUNG BOYS who were 
wrestling from CAL's dream. The OLDER BOY is quiet among the 
OTHER CHILDREN. When the YOUNGER ONE gets hit with the ball 
the little man goes into a fit of rage over the OTHER TEAM'S 
PLAYERS. The BOYS' MOTHER starts yelling.

mother
Take it down a notch little man! Did you 
hear me?!! Take it down a notch!

another child
Throw the psycho out!

They throw him out of the game but moments later invite him 
back because he's the best player.

int. hopes' HOUSE - early mORNING

CAL is waking up and getting out of his brother's bed.

int. danvers state hospital - lounge - afternoon

(verite) The circle of patients is full today. CAL sits back 
and watches as they interact. FRED is doing make-up on TIMMY. 



TIMMY is in tears for no apparent reason. ELLEN stares at 
them with a cringe on his face. LANCE is picking his nose. 
CHARLIE and CLARICE are leaving the room because CHARLIE is 
having an emotional fit and the INTERNS are physically 
forcing him to go back to his room. CLARICE is following them 
with tears flowing.

ELLEN
Why the fuck... 

KYLIE looks at him.

ELLEN (cont'd)
...Excuse me, why do I sit here with you 
fruits? 

FRED
Because we're the only ones you can talk 
to.

ELLEN has nothing to say. LANCE suddenly pulls out a huge 
booger that dangles from his finger to his nose.

FRED (cont'd)
What the fuck are you doing?

KYLIE looks at him.

FRED (cont'd)
That's fucking gross. 

LANCE
I'm sorry.

FRED
Didn't your parents teach you...

LANCE
You think Satan's fucking you!

KYLIE
Boys? Enough with the language. You got 
your little verbal play time. Now let's 
go back to adult language.

ELLEN
That is adult language.



KYLIE
You know the rules.

LANCE
For your information Freddie my parents 
were both psychologists.

ELLEN
And your point is?

LANCE
They did a fine job raising me. They were 
fu... ..they were psychologists!

FRED
(laughs)
So were Timmy's.

ELLEN
I bet they all didn't believe in the 
fucking spanking thing bullsh...shoit.

KYLIE
Ellen, you are walking a very thin line 
buddy.

FRED
Your parents named you Ellen.

ELLEN just stares at them. CAL watches expressionless.

ELLEN
And it built character, jerkoff.

CAL gets up and starts taking GEORGE out of the room.

ELLEN (cont'd)
Our conversation must not be stimulating 
enough... ...Then join in.

CAL
No. Thank you, though.

CAL and GEORGE proceed to exit. ELLEN continues getting 
angrier than he should.

ELLEN



You are fucking weird! Why do you sit 
here with these fruitcakes and where's 
the rest of your family!!! You're WEIRD, 
FUCKING WEIRD, ASS HOLE!

CAL stops and stares at ELLEN for a moment.

KYLIE
All right El. Time for you to go home.

CAL
I'm sorry.

ELLEN
Where's the rest of your family? I don't 
trust you.

KYLIE
Okay. We'll see you later.

ext. danVERS STATE George's room - morning

CAL is reading a book to GEORGE in his room. He closes the 
book and stands. 

cAL
I have to go see Joey, ...my son.

CAL hugs his brother. DR. MORITIS walks around the corner and 
stares.

ext. DANVERS STATE HOSPITAL - DAY

There are no cars in the parking lot as CAL leaves.

ext. stanford Hospital - DAY, establishing

The parking lot is packed with vehicles.  CAL gets out of his 
car. The only one in the parking lot.

int. stanford hospital - DAY

CAL and JOLIE sit in a new office decorated in the new 
"patient calming" colors... ... talking to a NEW DOCTOR. The 
discussion is around tests for JOEY.

NEW DOCTOR
The MRI won't be done until next week, so 



this week we'll be sending him through 
some social and interactive standards,..

JOLIE is listening attentively and CAL is frustrated with the 
same old jargon. He does not give eye contact to either the 
DOCTOR or his WIFE.

jOLIE
Well, how long is he going to need to 
stay here?

NEW DOCTOR
We have a month where we need to see him 
quite often. That'll be your decision 
whether he stays here during that whole 
time but we will need to keep him over 
night for a period of about a week.

cAL
Ya' know what, where's Joey?

JOLIE looks as if CAL is going to pull the same old thing but 
CAL is already up and out the door.

int. observation room - MOMENTS LATER

JOLIE watches with the NEW DOCTOR. ...In the other room 
through the two way mirror JOEY is surrounded by other 
CHILDREN. Some of whom are mentally retarded, others are 
physically debilitated in one way or another. JOEY does not 
interact with these other CHILDREN. HANNAH is in the other 
room also but playing with the children her age (all of whom 
seem to have minimal mental problems) on the other side of 
the room from JOEY. CAL is actually in the room behind him 
but JOEY does not see him standing there. As JOEY stares at 
the other children and the toys around him, JOLIE and the 
DOCTOR's conversation drones on. 

jOLIE
Cal does not want to do this.

nEW DOCTOR
I understand that. But I think this is a 
good place to find the answers to Joey's 
problems.

jOLIE



We know that.

NEW DOCTOR
Perhaps we can talk about the scheduled 
process... We will watch for different 
things in the observation portion of the 
treatment. These fall under what we call 
OCA's, overt categorical actions, SIB's, 
self-injurous and suicidal behavior.

CAL quietly walks over and picks up his son.

This all falls under the DSM-III-R 
criteria. That's the national 
psychological overseer, kind of. We will 
count the, what we call ADAI, Average 
Daily Assault Index, ADPD, Average Daily 
Property Destruction, and the ADVA, 
Average Daily Verbal Aggression, ...

CAL is stopped by one of the STAFF MEMBERS and voices his 
aggression.

cAL
Fuck you, I'm taking my son...

JOLIE stops the conversation with the DOCTOR and walks out of 
the room.

ext. stanford hospital - CONTINUOUS

CAL continues across the parking lot carrying JOEY. JOLIE and 
HANNAH follow.

jOLIE
Cal stop! ...I said stop!

CAL stops.

cAL
This is not right!

JOLIE
Cal?!

CAL
What?!



JOLIE regains herself.

JOLIE
This is not about you.

cAL
Shut up.

JOLIE
Joey come here.

JOEY moves from his father's side.

jOLIE (CONT'D)
Cal, just have faith in these doctors.

cAL
Faith.

JOLIE
Yes. You ...we  ..do not have 
alternatives. Please. Joey, they are not 
going to hurt you. What are you doing 
Cal?

JOEY stands frozen halfway between his PARENTS. 

CAL
They don't know. I know they don't know.

JOLIE
Fine... but Cal this is not about you. 
Let them help Joey.

CAL pauses to find an answer. Then turns to HIS SON who is 
starting to cry.

joey
I couldn't help it, Mom. 

CAL walks up and picks up his son.

CAL
Joe, don't buddy. C'mon buddy, it's okay. 
They scare him, like he did something 
wrong.



jOLIE
No. You are scaring him. He needs this 
Cal. You don't have the answers.

CAL
Why did I go back there? For answers.

JOLIE looks at the sky.

jOLIE 
 ...I'm sorry kids. Let's call the 
doctors from home.

She takes her CHILDREN to the car.

Int. Dr. Moritis' office - DAY

DR. MORITIS is staring forward gazing at nothing as she sits 
behind her desk. Out the window behind her the wind is 
blowing. There is screaming coming from some other place in 
the hospital. She stands up and looks at her degrees and 
certificates that cover her walls. 

There is an article on her desk. The headline of which reads, 
"COUPLE KILLED BY SON IN BOTCHED SUICIDE ATTEMPT." Under the 
headline is an early photo of the HOPES FAMILY.

On one of her shelves are a stack of dusty old frames that 
are lying one on the top of one another. She walks over to 
this shelf and brushes the dust off the top frame that is 
face down on the others. It is a picture of herself with 
friends at her high school prom. She picks up another with 
her parents... ... she places them on her desk, still folded 
up in a pile and dusty. A loud scream comes from just outside 
her office. It's only affect on her is a slight move of the 
eyes off their subject. 

She stares out the window, once again, at nothing.

int. break room - hospital - DAY

There are several STAFF MEMBERS sitting around a table 
yapping when DR. MORITIS steps in. The STAFF goes quiet. One 
NURSE speaks up.

nurse
Dr. Moritis? 



dr. moritis
Yeah?

NURSE
Do you need something?

DR. MORITIS
No. No. I was just wondering what you 
were talking about.

NURSE
My kids Christmas gifts.

DR. MORITIS
Really? What did you get them?

NURSE
Uh... That's really not what we were 
talking about. We were talking about in 
general.

DR. MORITIS
Oh.

NURSE
Do you need us to do something?

DR. MORITIS
No.

NURSE
Okay.

Having nothing else to say, DR. MORITIS exits. The STAFF goes 
back to their discussion.

int. hallway - hospital - MOMENTS LATER

DR. MORITIS is walking back down the hallway. First she 
passes the lounge with all the PATIENTS. She passes GEORGE's 
door, taking about twenty steps past and then turning back.

int. george's room - CONTINUOUS

The DOCTOR comes walking into GEORGE's room and checks his 
chart, looks at his intravenous tube and then settles back to 
stare at GEORGE'S face. She observes the video camera that is 



taping his physical activity and the needles which they are 
using for direct application of the chemical to the brain. 
She examines the needles. She moves his body looking at all 
of GEORGE's features... she touches the large scar that runs 
the right side of his head to the back left where the bullet 
destroyed his skull. She notices an extra scar in his right 
eyebrow that she has never noticed. Abruptly GEORGE'S whole 
body goes into massive convulsions sending her back across 
the room for a moment before composing herself.

dR. MORITIS
(quietly to herself)

Stupid.

She caresses his face before she exits.

int. hopes' HOUSE - EVENING

CAL is staring at a photo of his parents that sat on the 
mantle. Like the Mona Lisa, his MOTHER is smiling 
strangely and his FATHER is not. He walks over and picks up a 
book on psychology that was lying on a Bible. 

int. DANVERS STATE DR. MORITIS' OFFICE - dAY

CAL walks into the office and the DOCTOR asks as soon as 
he comes in the door. 

Dr. Moritis
George was left handed? 

cAL
I don't know. Yeah...he was. You know my 
son is too.

Dr. Moritis
Well Mr. Hopes don't think that means...

CAL
My son is having problems.

Dr. Moritis
Yes?

CAL
They are calling it a "conduct disorder." 
That is why I am here. Could you test him 



or something?

Inside she is exasperated but she continues.

Dr. Moritis
Test your son? ...for what Mr. Hopes?

CAL
Dr. Moritis, do you have any sense of 
right and wrong? Besides this science you 
love. To do something without someone 
writing about you. You deal with blood 
and hearts and minds... You know, 
psychology is the study of the "spirit" 
did you know that? Not the mind, or the 
brain, or anything that you seem to deal 
with... It's the spirit... psyche means 
"spirit." Shouldn't you be studying the 
spirit.

She just stares at him.

Dr. Moritis
Yes, Mr. Hopes and where is the spirit? 
Where should I look to treat that?

CAL
I don't know. Maybe in your own heart.

Dr. Moritis
Well, I believe it is in the brain. So I 
am doing this work to give people a 
healthy brain. So the spirit, as you say, 
is not a trapped animal inside that 
brain. How would you like to be that 
trapped animal?

There is silence.

dR.MORITIS (CONT'D)
"...in my own heart?"

CAL
I am trying to help my son.

She gathers herself.

Dr. Moritis



I understand... ...what are his signs?

CAL
What do you mean?

Dr. Moritis
What are the problems your son is having?

CAL
He throws into these spastic anger 
things. I use to have them. George didn't 
I don't think, but ... these might be 
signs...

She stares at him and sighs. She starts writing things down.

Dr. Moritis
Would you mind if I call the hospital 
that is assessing him?

He looks at her.

CAL
Would you?

She is not sure if she should be doing this.

Dr. Moritis
Yes, Mr. Hopes. I will call them but I am 
a very busy woman...and you should 
understand that I am a scientist. Yes, I 
am a doctor but ... ...a scientist. 
Please understand that.

He just stares at her. She clicks back to human.

Dr. Moritis
Are you okay?

After a few moments,

cAL
I'm fine. Don't tell my wife, that I know 
that you are calling her.

Dr. Moritis
Why?



CAL
I don't know. Just don't, if you could.

Dr. Moritis
Okay.

ext. hopes' HOUSE - aFTERNOON

CAL stares at the house.

int. DANVERS STATE DR. MORITIS' OFFICE - aFTERNOON

DR. MORITIS is downloading more information on the murders.

int. hopES' HOUSE - night

CAL tries every bed.

int. DANVERS STATE DR. MORITIS' OFFICE - late night

At this late hour DR. MORITIS is still on her phone working. 
She gets an answering service.

Dr. Moritis
Hello this is Dr. Carla Moritis at 
Danvers State Mental Facility... Uhm, if 
someone could call me back with 
information on Joseph Hopes during 
business hours tomorrow...

ext. lake inside row boat - day, 1970's

A worm is squirming on a hook as a man's voice narrates.

man's voice
See Cal, your brother's got the worm on 
the hook thing.

All we see is hands, glimpses of row boat and lake.

mAN'S VOICE (cont'd)
Okay, George why don't you do your 
brother's hook now.

A worm is speared on a fish hook and squirms for it's life.



int. hopes' HOUSE - night

CAL wakes abruptly from this dream/nightmare.

int. DANVERS STATE - GEORGE'S ROOM - NIGHT

DR. MORITIS reads through information as GEORGE sits 
motionless across from her.

ext. hopES' HOUSE - DAY

A car is pulling into the HOPES' driveway. It is JOLIE and 
the KIDS. They show up at the house but CAL is at the 
hospital. 

ROB BAIFERS is out on his lawn just across and down the 
street. He waves. She just gives a half-hearted wave in 
return. He walks over toward them. As he gets closer she 
recognizes who this is.

ROB
Hey... Jolie... Rob Baifers.

jOLIE
Rob. My God.

ROB
(all smiles)

You look younger.

JOLIE
Oy. You lie. 

ROB
Where's Cal?

JOLIE
I don't know. He didn't know we were 
coming. I wanted to bring the kids up to 
him. We can't get in.

She chuckles.

ROB
Really? Oh, I saw him leave... I bet he's 
at the hospital.



JOLIE
Oh. You've spoken to him?

ROB
Yeah.

JOLIE
He didn't tell me.

They both look at the house.

ROB
Come over and have a drink. Come on, meet 
my wife.

He looks at the TWO CHILDREN still in the car.

JOLIE
That's the kids. C'mon guys, come meet 
Rob.

The TWO CHILDREN step out. ROB notices the bandage around 
JOEY's hand. 

ROB
Hannah and Joe right?

The TWO CHILDREN remain silent.

JOLIE
That's right.

ROB
Well, c'mon, c'mon.

int. rob baifers' house -DAY

The THREE ADULTS, ROB, BETH and JOLIE are sitting in the 
BAIFERS' living room. BETH has been prepping for a barbecue.

JOEY sits outside on the back steps. CHILDREN of the 
neighborhood approach him. We don't hear their discussion.

rOB
What do you want to drink Jolie?

jOLIE



A glass of wine would be fine.

bETH
Me too honey. Feeding ten to twenty 
people. Ugh.

JOLIE
I'm sorry about this. I didn't really 
plan this all too well.

BETH
No, no. Cal's already been over. It's 
nice to meet you. 

JOLIE
Well thanks.

BETH
Are you just going to visit?

JOLIE
Oh, yeah. We weren't supposed to be here 
this long... I mean Cal was originally 
going to...

ROB comes in with their wines and his beer.

jOLIE (cont'd)
..thank you. Cal was originally going to 
just come take care of some paperwork 
with his brother, George's hospital... 
but then he got this crazy idea he wanted 
to fix up the house.

bETH
Why's that?

JOLIE
To get it sold.

BETH
Oh. It's a beautiful home.

JOLIE
Yeah, I guess it is. It's hard to see it 
through the memories, ya' know.

BETH



Oh, I'm sure.

rOB
That's so funny. Even with the end, I 
have so many good memories of the place. 
Although Mr. Hopes, oy.

jOLIE
Yeah. God may he rest. He was not the 
sweetest Dad on the planet.

ROB
I mean he didn't deserve... that, but...

bETH
What? You never told me he was mean.

ROB
Yeah, well. After his son did that you 
don't really feel right talking about him 
negatively.

jOLIE
Oh, I do. Cal's Mom was the sweetest 
woman.

ROB
Well, she could be...

JOLIE
Oh, c'mon now... ...she was.

ROB
There was always yellin' comin' from that 
house. Male and female voices. Besides 
George. He was the odd egg... ...always, 
even when we were little he seemed a 
little off. 

JOLIE
What about Cal?

ROB
Well Cal liked to yell, to say the least.

JOLIE looks around for JOEY and then down. 

rOB (cont'd)



Well in any case I guess George took care 
of all that.

jOLIE
Cal liked to yell?

ROB
Yeah Cal was the louder one.

ROB notices JOLIE's non-verbals.

ext. hOPES' HOUSE - late afternoon

CAL is arriving home and sees the car in the driveway. He 
also sees some activity in the front window of ROB BAIFERS' 
house.

ext. DANVERS STATE HOSPITAL - DAY

Flowers are almost in full bloom.

int. DANVERS STATE - GEORGE'S ROOM - DAY

GEORGE is staring out window at nothing. DR. MORITIS is 
speaking to some of her peers.

 Dr. Moritis
 ... light may continue electrical 
activity. The EEG is taking into account 
which activity is abnormal but there is a 
question of his "handedness." If he is a 
lefty that would mean all brain activity 
could be cross-lateral and are readings 
would be wrong...

int. baifers' HOUSE - Living room - late afternoon

They are discussing the murders still.

Beth
We..... ...Rob saw George just before the 
murders.

Jolie  
(semi-deadpanned)

I know.

BETH



He waved at him.

She shivers in creepy disgust.

bETH (cont'd)
I can't imagine that.

rOB
Ya' never saw him lose his temper.

BETH
Really?

ROB
Even when he was a kid... ...and it kinda 
got worse as he got older.  It was creepy 
nothing affected him.

BETH
I didn't know that.  That's actually 
surprising.

ROB
Oh yeah. Cal was always the louder one.  
I think almost in reaction to George's 
creepiness. George Kept it all bottled 
up., at least Cal Let it out on occasion 
(laughing) ...on many occasion.

BETH
They say that though ya'know if you don't 
have an outlet.

JOLIE is apparent in her epiphany about something. She smiles 
at JOEY who she can see out a window. They can't see but CAL 
is standing on the front of the BAIFERS' and can hear them.

jOLIE
The surprising thing was that Cal was 
always the louder one.

ROB
George was always a bit off.  Almost 
retarded.

JOLIE
Was he always?



ROB
Yeah.

int. rOB BAIFERS' HOUSE - MOMENTS LATER

CAL is still standing in the shadow on the front of the 
BAIFERS'.

bETH
So the barbecue is at two, on Saturday? 
You might be able to drag him away from 
the sanitarium.

jolIE
Thank you.

BETH
I mean it may not be as interesting as 
the hospital. It's just our friends. But 
I'm sure they will help.

rOB
Help?!

BETH
Make them feel more comfortable... Maybe 
you all will decide to move back or 
something.

One of the BAIFERS' KIDS comes walking to the front corner of 
the house and sees CAL. He calls to the back steps to JOEY. 
The adults inside hear him.

baifers' kid
Hey kid! Your dad's here!

CAL comes into the middle of all of their hushed tones. He is 
standing in the hallway as they are all wondering how long he 
had been out there.

cAL
What are you doing here?

jOLIE
The kids wanted to see you.



HANNAH walks over and hugs him. 

CAL
Okay.

rOB
Hey, you want a beer.

CAL
Sure. Thank you. 

...to his wife. JOEY comes in and sees his DAD.

cAL (cont'd)
Hey!

jOEY
Hi Dad.

He hugs his father.

ext. rOB BAIFERS' HOUSE - LATER

ALL THE KIDS are in the back yard still. JOEY sits by himself 
on the steps. ONE OF THE CHILDREN comes over and talks to him 
and invites him to play.

int. rOB BAIFERS' HOUSE - CONTINUOUS

Inside, CAL is pretty quiet but keeps a grin on his face.

ext. rOB BAIFERS' HOUSE - early evening

The sun is setting on the HOPES' house.

ext. rob BAIFERS' HOUSE - street - evening

As CAL, JOLIE and the KIDS walk back toward the other house, 
CAL gets more tense the closer they get.

cAL
Why don't we drive over to the hotel 
nearby and get us a room? 

JOLIE looks at him with understanding but also with 
questions.

jOLIE



Okay... You don't want to stay here? 

cAL
No. I'll stay but you guys should be 
comfortable.

Joey
That's the ghost house.

They both look at him.

joEY (cont'd)
That's what the kids said.

JOEY is aware of tension.

cAL
Let's take a drive around the old home 
town, before we go to the hotel.

ext. batting cages/route one  - NIGHT

CAL is showing HANNAH how to swing. JOEY gets up and bats by 
himself.

JOLIE
Cal I'm supposed to bring Joey up to the 
hospital today. To George's 
hospital... ...That is what the doctors 
at the old hospital wanted. Did you know 
that?
That Dr. Moritis is going to see him.

CAL looks back at the concession stand.

jOLIE (cont'd)
Cal? 

cAL
She is very nice.

JOLIE
So you knew about this?

CAL
No. I just asked her to help.

JOLIE



So should we all go together?

CAL is in his own world.

CAL
Yeah, of course.

JOLIE
It's a (she mouths the words)state mental 
institution right?

CAL
Yes. 

JOLIE
Is he going to be okay there?

CAL
I would think.

JOLIE
You don't know?

CAL
Well, at least he's not staying over 
night.

JOLIE
No.

jOEY
What are you guys talking about?

JOLIE
Nothing... Joey go to the bathroom and 
wash your hands okay?

JOEY leaves.

jOLIE (cont'd)
Cal?

cAL
You are the one who wanted this.

JOLIE
No. I want my son to be okay. If this is 
like some coo-coo bird house...



At this point Jolie drops off her discussion because she 
notices Joey doing something funny in the batting cage. He is 
no longer batting he is just staring at the balls flying by.

CAL
...And what was the other place? Because 
it's in Stamford and not where my brother 
is? Well, that's why I think this one 
would be better. Maybe even more normal 
for him.

They both quiet down as CAL also notices JOEY.  JOEY goes 
over to the speed choice and turns it up to maximum.

cAL (cont'd)
Joey?!

Joey takes a step in the direct line of the balls. CAL is 
already moving. The fast pitch throws and barely grazes his 
cheek... ...and another is coming.

CAL (cont'd)
Joey!!

As the pitch is just about to come we see someone cut across 
the screen taking JOEY out of the line of fire. The ball just 
barely missing them. It is CAL.  An attendant stands over 
them shutting off the machine.

Attendant
He okay?

CAL
Yeah.

int. hotel room -NIGHT

JOLIE is seeing the kids into their bed at the hotel.
She puts on the television.

ext. hoPES' HOUSE - car - NIGHT

CAL is sitting in his car staring at the house.

ext. hopes' HOUSE - night 



The HOPES' house is burning. CAL and HIS PARENTS are trapped 
inside.  We hear the screams of burning children.

int. DANVERS STATE - GEORGE'S ROOM - nIGHT

GEORGE is sitting in the dark, his eyes are blinking rapidly. 
Then he stares... ...just stares.

int. hotel room -  NIGHT

We see JOLIE and the CHILDREN sleeping quietly in their beds 
at the hotel.

ext. hopES' HOUSE - night 

There is a light on upstairs in the Hopes' house and one 
light in the kitchen.

int. hopES' HOUSE - nIGHT

The whole house is dark besides the kitchen and the upstairs 
room which CAL just finished painting red. He is in the 
kitchen focused on the sink where the water is running as he 
stands over it. He is washing the red paint off his hands. 
Scrubbing and scrubbing.

ext. DANVERS STATE HOSPITAL - sunrise

The hospital is also almost entirely in the dark, as the sun 
is starting to rise. A car is pulling into the parking lot. 
Someone is screaming from a distance patient's room.

int. DANVERS STATE - GEORGE'S ROOM - MOMENTS LATER

DR. MORITIS is standing over GEORGE who is in the same 
position but with his eyes closed. The low screaming can 
still be heard in the distance. The DOCTOR looks at GEORGE'S 
chart.

int. hopES' HOUSE - MORNING

CAL wakes up from the couch with the phone ringing.

ext. bickford's pancake house - morning

The HOPES FAMILY sits in a booth. 



int. car - day

BETH is coming out of her house while a woman, JOANIE, waits 
in the drivers' seat.

beth
Hey.

joanie
Hey...

As BETH is getting into the car JOANIE is moving all kinds of 
stuff to the backseat.

jOANIE (CONT'D)
Just move this stuff... ...ugh, kids.

beth
So guess who's going to be at the 
barbecue.

JOANIE
Who?

BETH
Cal Hopes and his wife.

JOANIE
Cal Hopes?

As they pass the HOPES' house, she points.

BETH
Cal Hopes!!

JOANIE
Oh my God. Really? The psycho family? 
What happened to him? Where is he?

BETH
Well. He came back I guess to do some 
stuff with his brother and Rob ran into 
him. He was over for dinner the other 
night...

JOANIE
Oh, it was such a sin.



BETH
Well, he's coming to church.

JOANIE
Well, that's good.

There is silence for a moment.

ext. DANVERS STATE HOSPITAL - DAY

They drive up the long driveway to the hospital... ...the 
KIDS sit quietly in the back as the sun flashes through the 
trees against their faces. 

As they approach the buildings and pull into a parking space 
the faint sound of screaming once again can be heard.

JOLIE just looks over at CAL with complete exasperation. 

CAL turns the car off only to have JOLIE turn the key to 
start the ignition before he even pulls the key out.

jOLIE
Cal?

Through her teeth she quietly lets a swear come out.

jOLIE (CONT'D)
What the fuck are you thinking? Get your 
kids out of here now.

CAL stares at her for a moment and realizes that she is 
right. JOEY looks petrified. He starts the car up and pulls 
out.

ext. church - day

BETH is walking in a back parking lot with FOUR OTHER WOMEN 
to their cars. 

beth
So Joanie we are in agreement that I'll 
call the bus service for that 
reservation... oh, you know what we can 
discuss this at the barbecue. You can all 
make it right?



women
Yeah, yeah...yeah.

They all answer in the affirmative but their reactions could 
be mistakenly taken for hesitancy, ... when actually it is 
fascination.

Each woman has a thought provoking face as they get into 
their individual cars.

eXT. baifers' house - day

It is an unusually crowded barbecue. CAL and JOLIE don't 
really look overly excited to be going... ...but it goes 
along with CAL's theory of normalcy they guess.

In the back yard ROB is overwhelmed. He didn't expect this 
many people. BETH is in her glory as the host that's "in the 
know" with the poor and helpless HOPES. 

When CAL, JOLIE and the KIDS come around the backyard it 
feels like MADONNA just walked into the room and EVERYONE is 
trying poorly to seem uninterested. The volume has obviously 
dropped. The HOPES are greeted with subtly pitiful smiles and 
reality show fascination. ROB is at the grill focused on the 
hamburgs, while BETH greets them. Hugging and kissing this 
family she really doesn't know all that well.

bETH
Oh and hello! I am so glad you guys 
decided to come.

She takes JOLIE by the hand.

ext. rob baifers' back yard - lATER

CAL is standing near all the other FATHERS around the grill 
drinking. JOLIE is talking to some of the MOTHERS with their 
kids. HANNAH is with her. JOE is all by himself once again. 
He is sitting with a paper plate of food. He is trying to 
balance it as he sits. Both JOLIE and CAL are staring at him 
from their social circles.

woman 1
People must take a double take all the 
time. Joe looks so much like Cal. 



Across the yard, a similar conversation.

man 1
No offense Cal but Jesus, your son looks 
so much like your brother.

None of the other men can believe this guy just said this... 
but they are fascinated to see what the reaction is.

cal
Really? You think so?

The MAN just looks around. 

MAN 1
I mean you and your brother always looked 
a little bit alike... ...so obviously he 
looks like you... I mean and he looks 
like... your wife... I'm sorry, what's 
your wife's name?

ROB walks away carrying burgers toward the LADIES and 
mumbling angrily under his breath.

rob
Oh, Jesus.

cAL
Let me help ya' Rob.

Across the lawn they reach the WOMEN as they are discussing 
their church with JOLIE.

bETH
So when I went through it I knew it would 
be okay. Sometimes all you can do is 
pray.

ROB
That's right, just sit on your ass as we 
say in this house. The Lord works in 
mysterious ways. Here's the 
cheeseburgers.

The WOMEN all dive in.

rOB (CONT'D)



Some times, Jolie what I do... I take a 
pentagram on the floor of the kitchen 
and...

bETH
Rob?

He walks away. JOEY drops his plate.

int. cal hopes' car - afternoon

The HOPES are pulling out of the BAIFERS' driveway, BETH is 
waving goodbye.

CAL
That was good.

JOLIE turns to her CHILDREN in the backseat.

JOLIE
Guys, you wanna go back to the hotel?

HANNAH is staring out the window and JOEY just stares forward 
with no reply.

JOLIE
Guys?

They have no answer. CAL also realizes this.

CAL
You guys wanna see where Daddy grew up?

hannah
Yeah.

JOLIE looks over at CAL.

CAL
Is that okay?

JOLIE
Sure. What about you?

CAL
I think it'd be okay... ...or good, I 
guess. Plus, you can see the stuff I did.



At that moment he pulls into the driveway.

int. hopes' house - moments later

CAL is taking JOLIE and the CHILDREN on a tour of his 
parents' old house.

hannah
Daddy, do you sleep on the couch here 
too?

CAL
No, not really Han.

JOLIE just looks at CAL.

CAL (cont'd)
See where the kids had thrown the 
baseball through the window.

JOEY
Ma can we go back to the hotel?

JOLIE
Sure Joey, in a minute. Dad is just 
showing where he grew up.

JOEY
Where did Grammy and Papa get killed?

CAL just looks at JOLIE with anger. JOLIE shrugs without 
looking at CAL.

JOLIE
What are you talking about Joe?

JOEY
Uncle George killed them. Where did he do 
it?

JOLIE gets down on her knees in front of JOEY.

JOLIE
Joe how did you know that?

JOEY just looks up at his Dad in fear.



JOEY
Those kids told me.

CAL
Well Grammy got killed right there, where 
you're standing and ...

JOLIE stares in disbelief as CAL so non-chalantly says these 
things. CAL walks into the other room.

CAL (cont'd)
...and Papa got shot here, in the chair.

JOLIE
Guys go out to the car. We'll be there in 
a second.

CAL watches as the KIDS walk out and JOLIE turns around like 
a crazed animal.

JOLIE (cont'd)
What the fuck are you doing?

CAL
Jolie... this needs to be treated 
honestly and up front...

JOLIE
What are you talking about? This is from 
the man who has not mentioned this EVER 
to his children just blurts out that they 
are standing in the space that their 
Grandparents were murdered.

CAL
Yes.

JOLIE
You think they can take that 
information?! You are a grown man and you 
can't fucking take that... what are you 
doing? I am sick of your baggage.

CAL
I know it needs to be treated now with 
normalcy. It is a biological malfunction 
and it will get fixed. Joey should meet 



with Dr. Moritis.

JOLIE is exasperated but catches her breath.

JOLIE
I need you to know how wrong what you 
just did was... ...do you?

CAL looks away.

CAL
Maybe.

JOLIE
Maybe?

CAL
Jolie, I don't know what is "wrong" right 
now... ...but if we start with the truth 
and some sort of "normalcy."

JOLIE
Fine, can we just... "Normalcy?"...This 
is not anything that they did... ...so 
treat them like the victims please. They 
are not part of the world that dealt you 
this shitty hand. Please.

She stops and looks around this house.

CAL
You should've seen what it looked like.

She doesn't answer.

CaL (cont'd)
No one is gonna buy this place.

JOLIE
You don't know that.

CAL
Yeah. I think... ...maybe we should move 
in here.

JOLIE just stares.

CAL (cont'd)



It would be normal and back to life. Put 
it behind us.

JOLIE
Cal?! Oh my God! Last night you wouldn't 
let us stay here and tonight you want us 
to move in. I can't do this. Joey needs 
our help. This is not helping.

CAL
I am helping. I fixed up the house and I 
think it would be...

JOLIE
What?... please stop.

CAL just looks at the house.

JOLIE (cont'd)
The issue is in Joey. We need to look at 
Joey!

CAL
But you just... had me look back here for 
the answers... ....and now you... 

JOLIE
...and now it is time to look at your 
son. These are not the answers. I hoped 
you would get by this.

CAL
I am.

JOLIE
No, you're bringing in more questions. I 
don't think that's the answer. It may 
seem like the answer for you but Joey is 
a different story.

CAL
Don't tell me I'm not looking for Joey.

cAL (cont'd)
Dr. Moritis is incredibly intelligent. I 
think she'll know what to do.

jOLIE



Okay. This is not why I asked you to come 
up here. I don't... want him to be 
affected by... ...affected anymore by 
this stuff that you have to go through. I 
want him to go to the other hospital... 
just for the record. But we will bring 
him by Dr. Moritis' office.

JOLIE
I'll be in the car.

CAL does not watch as JOLIE leaves the house.

int. danVERS STATE, DR. MORITIS' OFFICE - evening

Paperwork is strewn everywhere and the computer monitor is 
on.

int. DANVERS STATE - GEORGE'S ROOM - continuous 

TWO STAFF MEMBERS are changing GEORGE'S intravenous.

int. DANVERS STATE HOSPITAL staff breakroom - cONTINUOUS

DR. MORITIS is having Chinese food.

int. hotel lobby - night

CAL slows up as his wife and TWO KIDS walk ahead.

CAL
Hey aren't you gonna give you're Dad a 
kiss goodbye?

The TWO CHILDREN run back up to THEIR FATHER and hug him. 
JOLIE watches somewhat surprised.

JOLIE
You're not gonna stay with us?

CAL
No. I have to do stuff still at the 
house. Especially if we're gonna sell 
it...soon.

JOLIE
Okay. I love you.



CAL
I love you too. Gotta go though.

int. cal hopes' car. - night - time lapse

CAL is sitting in his car in front of his parents' house. 
Just staring forward.

int. hotEL ROOM - night

JOEY is sleeping and opens his eyes.

int. - danvers state - george's room - night 

GEORGE'S eyes are open also.

int. hopES' HOUSE - nIGHT

CAL is getting into bed. He lies down, ...his eyes open, 
staring forward as his head lies down on the pillow.

int. dr. moritis' house - NIGHT

DR. MORITIS is sleeping.

int. DANVERS STATE DR. MORITIS' OFFICE - DAY

DR. MORITIS is sitting in her office when TWO STAFF MEMBERS 
bring in GEORGE... ...walking. She looks up in shock. The two 
staff members look ebullient.

STAFF MEMBER 1
Dr. Moritis he is speaking.

Dr. Moritis
What?!

STAFF MEMBER 1
Go ahead Mr. Hopes.

Dr. Moritis
No, he can't. He can't.

STAFF MEMBER 1
Yes, he can. He can.

Dr. Moritis
I'm not God, I can't do things like that.



STAFF MEMBER 1
Yes you are. You are God.

GEORGE opens his mouth to speak.

int. dR. MORITIS' HOUSE - NIGHT

DR. MORITIS wakes up and puts her hand on her growling 
stomach.

int. hotEL ROOM - morning

JOLIE is waking up with HANNAH asleep in the bed next to her.

JOEY is awake and watching television with the volume almost 
non-existent. CAL is asleep in the chair. She watches the two 
of them and smiles.

jOLIE
Joey. Joey come here.

JOEY just turns and looks at her.

int. DANVERS STATE - GEORGE'S ROOM - MORNING

DR. MORITIS comes into the room. She takes a look into 
GEORGE's eyes. She looks at his EEG numbers. There are spikes 
in the brain activity and heart rate. One of the NURSES, 
JOANIE, is walking by. 

Dr. Moritis
Joanie?! 

The NURSE turns and comes back.

joanie
Yeah.

Dr. Moritis
These spikes in Mr. Hopes' charts?

JOANIE
Yeah?

Dr. Moritis
Uhm. Can we see when they happened?



JOANIE
Well, yes... ... the video has them cued 
up.

Dr. Moritis
I know, I know but where would I actually 
find the times?

JOANIE
On the video.

Dr. Moritis
No, Joanie, can I get a list of the times 
of all these extensive spikes?

JOANIE
Yeah, I could do that?

Dr. Moritis
That'd be great.

JOANIE starts to walk away.

DR. MORITIS (cont'd)
Oh, and Joanie?

JOANIE sticks her head back.

DR. MORITIS (cont'd)
When was the last time Mr. ... Cal was 
here?

jOaNIE
Cal was here like two days ago.

Dr. Moritis
Thanks.

int. danvers state hospital - dr. moritis' office - day

DR. MORITIS looks over the reports from GEORGE's monitors. 
CAL comes in. 

DR. MORITIS
Your brother is in there.

CAL



What do you mean?

DR. MORITIS
Your brother is reacting.

CAL
I'm sorry?

DR. MORITIS
He is reacting to you. We found him in 
his heart rate... ...His heart, his heart 
rate is reacting to you.

CAL
His heart rate?

DR. MORITIS
When you walk in the room, or speak to 
him, or touch him his heart beat changes. 
Now we are looking at what parts of his 
brain have seen synaptic activity when 
these things have happened.

CAL
Really?

DR. MORITIS
I think he has come back from the dead so 
to speak. I can't tell you what this 
means to the experiment.

CAL has nothing to say.

DR. MORITIS (cont'd)
Shall we go see him?

CAL doesn't answer.

int. danvers state - george's room - moments later

CAL stares at GEORGE while the DOCTOR and STAFF are looking 
at the monitor. GEORGE's hands go up. 

DR. MORITIS
Interesting.

CAL looks petrified and panicked. He looks at GEORGE and then 
the DOCTOR.



DR. MORITIS (cont'd)
MR. HOPES? Mr. Hopes!

CAL throws up and walks out of the room. DR. MORITIS follows 
him out.

DR. MORITIS (cont'd)
I'm sorry, I'm sorry. I forgot. Breathe. 
Breathe.

The PATIENTS walk by.

CAL
I need to leave.

The STAFF MEMBERS helping DR. MORITIS stay in GEORGE's room 
as the DOCTOR follows CAL out of the room. 

Dr. Moritis
Mr. Hopes. How are you?

cAL
What's going on?

Dr. Moritis
We're going to do some radical stuff. I'm 
tripling your brother's dosage.

CAL
Oh.

He seems surprised but not excited.

cAL (cont'd)
I was going to take him to the lounge 
with the boys.

Dr. Moritis
Well, you may have to skip that today.

CAL
Oh, well, then let's not do this.

Dr. Moritis
What?

CAL



George really needs to be around his 
friends.

Dr. Moritis
Friends?

CAL
The boys. They give him something. I'm 
sure of it.

Dr. Moritis
Mr. Hopes? I'm not sure what you are 
getting at... ... but I'm going out on a 
limb by trying this for you.

CAL
Thank you, but I just want him to have 
friends. I think that even if your 
experiment doesn't work this can't hurt. 
It's important.

DR. MORITIS
Mr. Hopes? It's probably not doing 
anything.

CAL
Why? Because you can't quantify it. That 
means it doesn't exist? Not a chance Doc.

CAL walks away. 

DR. MORITIS
What?!

int. DANVERS STATE DR. MORITIS' OFFICE - DAY

DR. MORITIS is staring out the window at the sun.

int. DANVERS STATE HOSPITAL lounge - DAY

CAL watches as GEORGE sits in the midst of all these 
PATIENTS.

ext. hOPES' HOUSE - DAY

JOLIE and the KIDS are putting stuff back in the car to 
leave. CAL is helping them.



joEY
Dad, you're not coming?

cAL
I can't right now buddy.

jOLIE
Please take care of this quickly.

CAL
Jolie, please lay off, okay.

JOLIE
Cal it is not about you anymore.

There is a long stare between the two of them.

CAL
Ya' know...

HANNAH lets out a scream as JOEY rips her jacket. CAL grabs 
him and slaps him.

JOLIE
CAL!!

CAL
I don't want him to do that. I'm sorry.

JOEY slaps HANNAH across the face. JOLIE grabs JOEY and her 
daughter. She hugs them both.

CAL (CONT'D)
Oh my God! Joey, I'm sorry. Please.

JOLIE
You did it now Cal. You never lay a hand 
on our child. What is wrong with you?! 
Don't come home.

CAL watches as the car pulls away... ... and stops. JOLIE 
gets out and walks the fifty feet back.

jOLIE (cont'd)
What are you doing? Cal, I'm sorry I 
asked you to come back here. Wrap this up 
and lets talk. 



She starts to head back but hesitates, turning.

JOLIE (cont'd)
(sotto)

I love you and I would kiss you but I 
don't want Joey to see that after you hit 
him.

CAL is defeated but emotionless.

cAL
I'm so sorry Jolie. I understand.

JOLIE
Just wrap this up. Okay?

She gets back in the car and leaves.

ext. hoPES' HOUSE/Baifers' house - DAY

CAL is cleaning up the front lawn and looking up at the 
house. ROB notices him from his own front yard. BETH yells as 
she is getting in their car.

bETH
Rob, I'm going to get some more paper 
towels. Do we need anything else?

rOB
No.

BETH
The yard looks good.

ROB
Thanks.

ROB starts to walk toward the HOPES' place. CAL is putting 
more gas in the mower. As BETH drives by honking, waving 
wildly, and yelling out the window,

BETH
Cal! Everyone is excited to see you on 
Sunday!

rOB (cont'd)
Hey! This place! It really is amazing. 20 



years gone.

cAL
Ya' think?

ROB
Yeah. It looks great. Jolie and the kids 
leave?

CAL
Yeah.

ROB puts his hand on CAL's shoulder.

cAL (cont'd)
I gotta go over to the hospital.

int. cal and jolie's house - DAY

JOLIE and the CHILDREN are planting flowers in front of the 
house.

jOLIE
That's good guys. That's good.

ext. DANVERS STATE HOSPITAL - DAY

CAL is walking up the front walkway. The gardens are colorful 
and beautiful.

int. DANVERS STATE HOSPITAL - DAY

CAL walks by the lounge which, usually full at this time of 
day, is empty. GEORGE is sleeping... ...his eyes are closed. 
DR. MORITIS walks in the room behind him with a nurse.

dR.MORITIS
We started him on that new dosage.

cAL
Oh.

DR.MORITIS
He needs some rest time... I'm sorry.

CAL
Yeah. Okay.



The nurse starts fixing up his chart and room.

ext. DANVERS STATE HOSPITAL quad - MOMENTS LATER

CAL is sitting on a bench among the PATIENTS.

int. DANVERS STATE DR. MORITIS' OFFICE - cONTINUOUS

DR. MORITIS looks out her window to see CAL sitting there. 
She sighs.

int. DANVERS STATE - GEORGE'S ROOM - DAY

The same NURSE is changing GEORGE's sheets. When she comes 
around to the other side of the bed his arm swings out wildly 
and clocks her violently across the face. Sending her across 
the room. He goes back to his vegetative state.

ext. DANVERS STATE HOSPITAL QUAD - MOMENTS LATER

TIMMY is lying in fetal position on the grass with his eyes 
closed. FRED is feeling the grass. The OLD COUPLE, CLARICE 
and CHARLIE, is in the shade of the tree. ELLEN is smoking a 
cigar on a bench next to KYLIE. LANCE is picking his nose as 
usual. Other patients roam the quad. CAL just sits watching 
them all. A WOMAN calls from the high security building.

woman
I want to come out!! I want to come out 
and play!!! You can't keep me here.

The PATIENTS see where her voice (now screams) is coming 
from. Her window is open but she is strapped to a bed. KYLIE 
calls over to CAL.

kYLIE
Mister... ...where's your brother?

A scream comes from the same building.

cAL
They are trying a new thing with him.

KYLIE
What are you looking for?

CAL is taken by surprise.



CAL
What do you mean?

KYLIE
Your brother's a vegetable.

CAL
Yes?

KYLIE
You're strange.

As they are saying this. A MAN behind them is singing, "A 
White Sports Coat and a Pink Carnation." CAL just stares at 
KYLIE angrily.

KYLIE
And now your brother isn't even here and 
you are hanging out with...

The PATIENTS all look at him.

kYLIE (cont'd)
...his friends.

eLLEN
Whackos. Excuse my French.

lance
They're not whackos, Ellen.

ELLEN
Oh, yes you are.

KYLIE
You are not a whacko.

ELLEN
Not me, them.

cAL
They're sane they can show they're not 
without any fear.

ELLEN
Jesus, that's your definition of sanity.



kylie
Man, it's not that they don't fear 
showing it. They don't know they show it.

FRED rolls around basking in the sun and smelling the fresh 
grass.

fred
Come Satan! Come to me! Pierce me! Love 
me!

KYLIE just looks at ELLEN. FRED's statement/actions says it 
all.

cAL
What about violence?

The crowd seems uncomfortable with the subject and all turn 
their attention elsewhere.

cAL (cont'd)
Were the? Any of them?

While they are looking in the other direction, KYLIE nods his 
head in the affirmative, ever so slightly (as to not wake the 
demons), and says,

kYLIE
No.

fRED
Was George?

This peaks all their interest.

cAL
No. I was.

int. DANVERS STATE DR. MORITIS' OFFICE -cONTINUOUS

A NURSE quickly storms into DR. MORITIS' office as the doctor 
is working.

nurse
Dr. Moritis you have to see this come 
quick!



The DOCTOR trips over herself trying to get out the door.

ext. DANVERS STATE HOSPITAL QUAD - continuous 

cal  
...I hit him. I hit my kid.

The LOUNGE GROUP is all listening.

cAL (cont'd)
...and my wife. I've never done something 
like that in front of her.

ellen
That's not a big deal. So you whack your 
kids every once in a while. This no 
spanking bull shit... ...I bet none of 
those people ever raised a kid. I whacked 
my kids when they were bad.

fRED
Ellen didn't your kids put you in here.

ELLEN
Fuck you, ya' damn queer.

kYLIE
My parents gave me a whack now and again. 
Didn't harm me none.

timmy
Shutup! Shutup! Shutup!

TIMMY walks over to the other side of the quad. CAL stares at 
him. CLARICE speaks up.

clarice
When we were growing up... ...it was 
normal. It wasn't right but it was 
normal.

She is interrupted by DR. MORITIS and the NURSE.

Dr. Moritis
CAL! Mr. Hopes! Come here you have to see 
this.



CAL just stares in shock as to what might have happened. 

int. DANVERS STATE - GEORGE'S ROOM - MOMENTS LATER

As they come around the corner they all freeze at the sight 
of GEORGE.

With no change in his face he has extended his arms one more 
than the other with "jazz hands." (As if he were Joel Grey in 
"Cabaret.") They all start to chuckle besides CAL. CAL looks 
panicked. FRED is being led by the door.

Dr. Moritis
The drug obviously has done something. 
(she chuckles) I'm not sure what, but he 
moved on his own.

cAL
What is he doing?

Dr. Moritis
Well, it may just be a random muscle 
stimulation but it also could be 
something from his memory. We'll be able 
to take a guess from the brain activity 
monitors, if it came from memory.

fRED
Was he a dancer?

CAL is the only one who does not find this funny.

cAL
Memory.

kylie
Okay, show's over. Let's go back outside.

There is a large bouquet of flowers in the corner. After 
everyone has left it is only CAL and DR. MORITIS left. 

Dr. Moritis
It's amazing isn't it.

cAL
Yes.



DR. MORITIS notices the flowers for the first time.

Dr. Moritis
I didn't even see those. Who are they 
from?

CAL
(opening the card)

Oh. My friend Rob's wife...Beth, and her 
church.

Dr. Moritis
Her church?

CAL
They say they were praying for us. Looks 
as though it worked.

DR. MORITIS looks almost bothered by this. CAL doesn't take 
his eyes off GEORGE as he speaks.

cAL (cont'd)
Dr. Moritis, are you an atheist?

Dr. Moritis
Why do you ask?

CAL
No reason.

Dr. Moritis
Yes.

CAL
Hmm.

Dr. Moritis
Was he? ... a dancer?

CAL
No. 

CAL starts to exit. GEORGE convulses and settles back down.

cAL (cont'd)
You should go to church.



Dr. Moritis
Excuse me?

CAL
Nothing.

int. hopes' HOUSE - evening

CAL is on the phone with JOLIE.

cAL
So the realtor will start showing the 
place again tomorrow.

jOLIE
Well that's good.

CAL
Uhm, George is reacting.  Uhm, I mean he 
has had a reaction.

JOLIE
Really?

CAL
Yeah. I guess. Pretty amazing, huh?

JOLIE
Hasn't he been making movements anyway?

CAL
Yes.

JOLIE
Would you like to know how your son is 
doing?

CAL
Yes Jolie, of course I do.

She takes a minute to catch her breath.

JOLIE
I know you do. Come home soon.

CAL



I will.

The television in the background is showing a news story 
about "anonymous patient who has a breakthrough as great as 
el dopa" "The name of the patient is being withheld."  

INT. More Dream flashes - black and white -DAY

Faces of bloodied parents' bodies. Rewinding of coming in 
house....waving at ROB.

ext. rob BAIFERS' HOUSE - next day

CAL is showing up at the BAIFERS' house. BETH greets him as 
he approaches the door.

beth
Hey handsome.

She is carrying some sort of baked goods.

cAL
Hey.

BETH
Guess who is going to grace us with his 
presence.

ROB comes out the door right behind BETH and the KIDS.

CAL
Hey. What makes you want to go to church 
today? Not just because I'm going?

rOB
Of course it is.

bETH
Thank you Cal.

ROB
Maybe I won't burn when I walk in.

ext. dANVERS STATE HOSPITAL - DAY

From far off, the trees are green and the red brick steeples 
of the hospital look like Camelot.



int. DANVERS STATE HOSPITAL, LOUNGE - daY

The PATIENTS are wild in the lounge. 

int. church - mORNING

The church is lacking in its congregation numbers. BETH has 
CAL by the hand as they walk in and take their seats. BETH 
quiets the KIDS. EVERYONE sits as the REVEREND starts his 
sermon.

Needs to be written "sins of the father... will fall upon the 
son" Intense and vibrant and nauteous.  Powerful.

ext./int. drEAM SEQUENCE - BLACK AND WHITE - DAY

Again flashes of the murdered parents. A wave from someone.

int. DANVERS STATE - GEORGE'S ROOM - dAY

GEORGE is slightly rocking back and forth.

int. DANVERS STATE DR. MORITIS' OFFICE - dAY

DR. MORITIS is typing on her computer, smiling. The remnants 
of a staff party can be scene and heard coming from the hall.

ext. DANVERS STATE HOSPITAL - DAY

The clock tower ticks away.

ext. hopES' HOUSE - DAY

The Hopes' House is picture perfect and quiet, except for a 
few birds chirping from the trees.

int. hopes' house - DAY

CAL is on the phone with the realtor.

cAL
Well, what if we put a jacuzzi in the 
back. I was... Okay. Well call me here... 
No. Not my wife, me, please. Yes. 
Thanks. ...oh, and if you don't call me 
I'll call you next week.

He hangs up.



ext. baifers' HOUSE - mORNING

ROB is taking the trash out. He notices CAL is standing on 
his front lawn, staring at his parent's house.

int. hopes' HOUSE - mORNING

Cal is putting a cross above his parents bed. The phone is 
ringing.

int. DANVERS STATE HOSPITAL - mORNING

CAL is walking into the main hall. He passes George's room.  
George is perspiring.  CAL is walking slower and slower as he 
gets further down this hallway, until he stops. He turns 
around and walks out. The sun is hanging over the impending 
sunset.

int. DANVERS STATE DR. MORITIS' OFFICE - late afternoon

The remnants of a staff party are heard and seen out the door 
of the office. DR. MORITIS is on the phone with JOLIE.  She 
is ready to do her humanitarian work.

Dr. Moritis
Mrs. Hopes?

joLIE
Yes.

Dr. Moritis
This is Dr. Moritis...

JOLIE
Yes.

Dr. Moritis
I really want to help.

JOLIE
Thank you.

Dr. Moritis
Your husband, Cal was...

JOLIE
He needs to lose the guilt.



Dr. Moritis
He's guilty?

JOLIE
Yes.

Dr. Moritis
Guilty... ...for what?

JOLIE
What kind of doctor are you?... ...You 
know doctor I have always had this dream, 
literally. Every night... ...of my 
husband and my children playing, and 
happy, but then I wake up and it has 
always been a dream.  ...I am sure Cal 
has the same dream. That is why he is 
guilty.

Dr. Moritis
Mrs. Hopes, we really would need to do 
physical medical tests on Joey. My 
specialty is not psychoanalysis.

JOLIE hangs up the phone. The KIDS are in bed. She picks up a 
book that she is reading. She falls asleep on the couch as 
the rain is starting to fall outside.

int. cal and JOLIE'S HOUSE - niGHT

The phone rings. Jolie is asleep. She wakes up with the book 
on her chest and the light glaring down on her on the couch. 
JOLIE once again goes for the phone.

jOLIE
Hello.

reALTOR
Hello? Oh, Mrs. Hopes, I didn't realize 
Cal had given me his home number. This 
whole thing with dialing the ten digits. 
I'm sorry.

JOLIE
Hello?



REALTOR
Oh. This is Jane, the realtor. I'm 
selling the Hopes' house.

JOLIE
Oh. So how's it going?

REALTOR
Uhm, well it's only been a couple of days 
but at least the house has notoriety. 

JOLIE
That it does.

REALTOR
Mrs. Hopes can I be honest, this is gonna 
be a hard sell and is probably going to 
take some time.

JOLIE
Jane... ...it's been nine years...

REALTOR
I know but just because time has passed 
doesn't mean the ghosts are gone.

She gets up and turns the light out. When she does the light 
from the street shines through the window leaving the shadow 
of a man on her activities as she gathers her things and goes 
out to the kitchen where she cleans. From the hall we see 
someone soaking wet walk upstairs. JOLIE comes back through 
the house and grabs a book she forgot then back to the 
kitchen and up the stairs. When she gets to her room someone 
is lying in her bed. She drops her book seeing this figure.

JOLIE
Holy sh...

She realizes it is CAL of course and she is happy about it. 
She kisses his wet forehead when she climbs into bed.

jOLIE (cont'd)
You're sopping. I'm glad you're home.

CAL just stares forward from his sopping wet hair, not saying 
anything..



jolIE
I married you with all your messiness 
but...

cAL
What?

JOLIE
I don't really know who you are.

CAL
Yes. You do.

She holds him and all is right with their love.

They are startled out of their bed by yelling and screaming 
from the other room.

int. cAL AND JOLIE'S HOUSE - hannah's bedroom - dAY

As they come around the corner of the door, JOLIE and CAL 
find HANNAH with some kind of doll house in her hand 
screaming at JOEY who lies on the ground with a gash in his 
head. HANNAH turns toward her parents. JOLIE runs to JOEY. 
CAL stands frozen. JOEY lies motionless on the ground blood 
coming from his head.

ext. cal AND JOLIE'S HOUSE - lATER

There are police and ambulances similar to the opening scene. 
We see CAL walking/driving away.

int. dANVERS STATE - GEORGE'S ROOM - aFTERNOON

CAL stands over his brother GEORGE. He walks up to him and 
speaks gently. 

cAL
George, hi. Hi George. I need something 
from you. You see George. I have this 
son, right... ...and he is the most 
beautiful little boy. ...and I am losing 
him... ...and I need answers... ...and 
you are the only one I think can help me. 
Please. Please I am losing my 
life... ...I am losing my son. Please 
George, please.



CAL is now on the bed pleading. GEORGE starts to blink 
furiously. DR. MORITIS walks in behind CAL. CAL notices 
GEORGE's blinking.

cAL (cont'd)
George are you trying to talk to me? Are 
you? Blink once for yes twice for no.

GEORGE's blinking stops. Cal repeats himself.

CAL (cont'd)
George please. Blink once for yes and 
twice for no.

Nothing. CAL slowly starts to lose it as he begs and yells 
for his brother to communicate. This rant builds until he is 
beating and pulverizing his brother's vegetative body. DR. 
MORITIS runs out to get staff.

The INTERNS, including KYLIE, break in and pull CAL off the 
bloodied body.

dR.MORITIS
Leave Mr. Hopes and I alone.

DR. MORITIS stares at CAL her realization taking over. CAL is 
lying on the ground. GEORGE stares forward but there is a 
sense he is aware of the large needles that sit on the table 
near him.

dR. MORITIS
Mr. Hopes? Did you shoot your family?

CAL just stares at the DOCTOR. Then turns against the wall, 
facing away.

cAL
Maybe I... ...am to blame. Maybe I should 
go to hell. My son, my son... ...and my 
little girl.

DR. MORITIS
(sighs)

CAL
George... ...George.



DR. MORITIS
Kylie is calling the authorities.

Behind the DOCTOR GEORGE has quietly moved behind her. He 
makes a grunting as tears are rolling down his face.

gEORGE
Ca... ...orry...caaaa!

DR. MORITIS turns in panic as GEORGE falls off the bed, 
smacking his head against the wall. On the floor he shakes... 
CAL bends over him. His eyes are wide as CAL stares at him. 
As they are locked in this intense gaze, there is a definate 
communication that not another soul could understand. DR. 
MORITIS is calling the interns and pulling the alarm that is 
on the wall. We pull away as their unspoken resolution is 
happening and CAL takes GEORGE'S head and presses it into his 
chest compressing the bleeding that is happening from his 
head and reciting the Lord's Prayer.

ext. DANVERS STATE HOSPITAL - CONTINUOUS 

We pull further away slowly as the sounds of the medical 
staff once again rush in. The building spinning around in 
front of us as we pull away as if we were driving into the 
surrounding wooded road.

int. DANVERS STATE HOSPITAL - hallway - day, ESTABLISHING

The empty hallway once again looking like an Escher sketch.  
Light reflecting through windows, off glass and the hyper-
polished floor. It is empty with haunting sounds of the minds 
that have been lost there.... From the other end we see A 
NURSE start wheeling GEORGE down the long hall. There are 
monitors hooked up to him even in his chair.  His head is 
bandaged and he is restrained.

EXT. dimmer street - sunset

ROB is playing with HIS KIDS when CAL comes rounding the 
corner in his car. ROB waves at him with no response. CAL 
continues down the street and pulls into his driveway. 



ext. hopes' house - driveway - continuous 

CAL is stepping out of his car in a completely different 
outfit in a daze. He looks almost hypnotized.

EXT. DREAM SEQUENCE - BLACK and WHITE - HOPES HOUSE 

POV of someone walking into the hopes house we see ROB down 
the street waving and continue into the house.

int. dANVERS STATE HOSPITAL - HALLWAY - continuous 

The PATIENTS from the lounge start a ruckus. The NURSE parks 
the wheelchair in front of the full length mirror at the end 
of the hall. GEORGE "staring" at himself.

ext. drEAM SEQUENCE - BLACK AND WHITE - cONTINUOUS

SAME POV plays backward and forward. The view continues in 
the house and we see bloodied bodies on the floor... and 
someone shivering hiding behind the chair. Hunched over so we 
cannot see his head. A hand reaches into the frame as the POV 
bends down to help the shivering man. The man turns... ...it 
is CAL.  He pulls out the gun and shoots at the camera.

int. dANVERS STATE HOSPITAL - HALLWAY - continuous 

As GEORGE stares at his reflection the sounds from his 
monitors go "flatline."

ext. hopES' HOUSE - sunset

The last piece of the sun disappears over the horizon, as the 
sound of liquid being sprayed and splashing is heard mixing 
with the flatline.

int. hopes' house - eVENING

CAL stands in his backyard. Staring forward and down.

int. danVERS STATE HOSPITAL - hallway - continuous 

The same hallway... 

ext. hopES' HOUSE - cONTINUOUS

CAL lights a match and throws it, where a flame starts. CAL 



watches the flames grow.

ext. dimmer street - continuous 

The lights from the windows of the Hopes' and the barbecue in 
the back, flicker against the dark blue of an early night 
sky. We hear the laughing voices of the BAIFER and HOPES 
FAMILIES drift into the night sky. JOEY's voice is heard 
among the rest.

JOEY
Dad, why do we have to have night?

THE END


